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CMEA Bay Section Meeting Schedule 2013–2014
All meetings will be held in the band room at San Ramon Valley High School unless 

otherwise noted. SRVHS is at 501 Danville Blvd. Danville, CA 94526
Please note: It is extremely important to the viability of the organization that board members be present at 

all scheduled meetings. Dinner is provided following the meetings.

Wednesday September 4   Exec. 3:45pm Full Board 4:30pm
Wednesday  October 2  Exec. 3:45pm Full Board 4:30pm
Wednesday November 6  Exec. 3:45pm Conference Committee 4:30pm
Wednesday December 4 SJSU-Rm.161 Exec. 3:45pm Conference Committee 4:30pm
Thursday January 9 SJSU Full Board Conference Set Up 4:00pm
Friday/Saturday January 10/11 SJSU Full Board Winter Conference

All Board members are expected to attend the conference. 
Wednesday  February 5  Exec. 3:45pm Festival Committee 4:30pm
Wednesday  March 5  Exec. 3:45pm Festival Committee 4:30pm
Wednesday  April 2  Exec. 3:45pm Festival Committee 4:30pm
Wednesday  May 7  Exec. 3:45pm Festival Committee 4:30pm
Sunday  June 1 TBA Exec. 1:00pm Full Board 2:30pm

Full Board: All Board Members

Executive Board: President, President-Elect, Past-President, Secretary, Executive Treasurer, Executive 
Secretary, Adjudication Director.

Conference Committee: President, President-Elect, Past-President, Secretary, Executive Treasurer, 
Executive Secretary, Adjudication Director, Public Relations Rep, Tempo Editor, Webmaster, Band, 
Choral, Jazz, and Orchestra Reps/Assistants, Classroom/General Music Rep, Higher Education Rep, 
Music and Technology Rep, Multicultural Rep, Medals Rep, Student NAfME Rep, and Conference Host.

Festival Committee: President, President-Elect, Past-President, Secretary, Executive Treasurer, Executive 
Secretary, Adjudication Director, Large Group and Solo-Ensemble Coordinators, Band, Choral, Jazz,  
and Orchestra Reps/Assistants, Medals Rep, Tempo Editor, Webmaster, and Area Reps/Assistants.

CMEA Bay Section Tempo Deadlines 2013–2014
Wednesday July 24 Tempo Volume 1 (Back-to-School)
Wednesday October 30 Tempo Volume 2 (Winter Conference Preview)
Wednesday November 6 Winter Conference Program Schedule
Wednesday December 11 Winter Conference Performance Programs
Wednesday  March 26 Tempo Volume 3 (Conference Follow-up / End of Year)

CMEA Bay Section 2014 Conference Dates
The 2014 CMEA Bay Section Winter Conference will be held at San José State University on  
Friday, January 10 and Saturday, January 11. 
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Greetings and welcome back to a new 
school year! I hope each of you had 
opportunities to relax and replenish 

over the summer.

CMEA is back! The state organization has 
made tremendous strides toward becoming 
financially solvent and a viable and relevant 
force in education. With palpable enthusiasm, 
the California Music Educators Association 
is rapidly working toward developing a plan 
for sequential, standards-based education in 
music for all children in California schools. 
In addition, plans are underway to hire 
a lobbyist in Sacramento to advocate for 
inclusion of a mandatory number of minutes 
in music instruction in the state education 
code. CMEA, in conjunction with the 
advocacy group Stand Up 4 Music, recently 
held an Advocacy Day at the state capitol, 
which coincided with the inaugural CMEA 
State Band and Orchestra Festival. I highly 
encourage you to view the excellent short 
video produced at the event: https://vimeo.
com/67517061. 

CMEA Bay Section is dedicated to 
providing music educators with professional 
development opportunities and high quality 
music festivals. Among our ranks are 
topnotch music educators who volunteer 
time from their busy schedules to make our 
organization an outstanding model in the 
state. On behalf of our organization, I would 
like to recognize the following outgoing 
board members for their efforts:

Choral Representative Chad Zullinger,  
St. Ignatius College Preparatory School
Jazz Representative Greg Brown,  
Northgate High School
Solo & Ensemble Assistant Coordinator 
Paul Perazzo, Harvest Park Middle School
Medals Repesentative Tabitha Tetreault, 
Terra Linda Middle School
Webmaster Jessica Vaughan-Marra,  
Lawson Middle School
Area VII Representative Alan Sypert, 
formerly of American Canyon High School

In addition to these outstanding individuals, 
I’d like to specially recognize Executive 
Treasurer Sandy Miller, who decided to 
step down after several years of service to 
our organization. Sandy overhauled and 
modernized our bookkeeping practices and 
has steadfastly maintained our organization’s 
finances. On behalf of the Board and the 
Membership, thank you Sandy for your 
dedicated service.

It is a great pleasure to introduce our new 
incoming board members, and those who are 
assuming new roles:

Executive Treasurer Jon Fey,  
Monta Vista High School
Executive Secretary Richard Wong, 
American High School  
(Richard will also be the new Webmaster)
Choral Representative Bruce Lengacher, 
Acalanes High School
Jazz Representative Keith Johnson,  
El Cerrito High School
Solo & Ensemble Assistant Coordinator 
Emily Moore, Sonoma High School
Medals Representative Joseph Scott, 
Clayton Valley Charter High School
Area III Representative Paul Lorigan, 
Horner Junior High School
Area V Representative Jon Jow,  
Redwood Middle School
Area VII Representative Lisa Jouaneh, 
River Middle School
Area VII Assistant Representative  
Glenn Walp, Benicia Middle School

Festivals
CMEA Bay Section sponsors a number of 
music festivals throughout the Bay Area. Our 
festivals serve as a terrific format for you and 
your students to get valuable feedback, as well 
as providing your students opportunities to 
hear other student music groups in your area. 
If you are a new teacher and are uncertain 
of the festival process, or if you have any 
questions, please feel free to contact Large 
Group Coordinator Justin Enright or any 
board member.  (continued on page 4)
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3 Regional Festival Format: In an effort to 

improve the quality and availability of our 
festivals, we’ve made a couple of changes 
to the format for the 2013-14 season. The 
primary change is that all festivals will be 
renamed to reflect regional areas (North, 
South, East, West, Valley) as opposed to the 
numerical areas (I through VII). Regional 
festivals will allow us to concentrate the 
number of festival offerings and to combine 
festivals in areas where it is needed. Directors 
will still have a priority registration window 
for festivals in their local region. In addition, 
the new regional concept allows directors the 
opportunity to attend festivals that were once 
outside their area, but are now within their 
region.

Fall Festival: Another significant change is 
that for the first time we are offering a fall 
festival. Solo & Ensemble North will be held 
Saturday, November 2nd at Sonoma State 
University. While priority registration will be 
offered to those in the northern region (Areas 
I and VII), any remaining slots will be open to 
students from any region. The timing of this 
festival provides students with an excellent 
opportunity to receive critical feedback on 
their honor band audition music.

Dropbox: Beginning in 2014, adjudicators’ 
comments will no longer be burned onto a 
CD. Instead, recordings will be made available 
via the file sharing service Dropbox. Using 
Dropbox will preclude the time-consuming 
task of converting and burning to CD. Your 
recordings will be available the instant they 
are uploaded to the site. Dropbox is secure, 
allowing directors to access only their own files. 

Registration: The other major change 
involves registration. Registration for all 
festivals will open on the same date: August 
26th. Register early, as festivals tend to fill up 
quickly! Registration for all festivals is done 
via SoloChair (www.solochair.com). One 
other piece of advice is to make arrangements 
for transportation and for release time (if 
your district allows) early in the year. For 
festival dates in your region, please visit our 
website at www.cmeabaysection.org. 

Winter Conference
Our annual Bay Section Winter Conference 
will be held January 10-11, 2014 at San José 
State University. With several clinic sessions 
and hands-on demonstrations, the winter 
conference is a terrific opportunity for you to 
invest in yourself! College credit is available 
for those of you looking to add professional 
growth units.

In addition to the various sessions, the 
conference features the following festival 
honor groups: the Junior High Conference 
Concert Band, Junior High Conference 
Orchestra, Junior High Conference Choir, 
and the High School Jazz Band. Please take 
a few moments to nominate a deserving 
student from your program. Information 
regarding the conference, including student 
nominations and conference registration 
can be found on the Bay Section website. 
To nominate your students for one of the 
conference groups, visit SoloChair. 

Call for New Conference Site: Due to the 
imminent move of the California All State 
Music Education Conference (CASMEC) 
from Fresno to San José, 2014 will mark 
the final Bay Section Winter Conference 
at SJSU. This fall, the Bay Section Board 
will investigate alternate sites for the 2015 
conference. If you are interested in hosting 
the conference, please contact President-Elect 
Todd Summers at tsummers@pausd.org. 

Best wishes to everyone for a successful start 
to the school year! T
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Jazz
I hope that everyone has had a chance 

to recharge this summer! I would like 
to start by saying that I am humbled 

and honored to be serving as your new Jazz 
Representative and I am eager to get to work 
on this year’s jazz sessions at our annual 
Winter Conference. I would like to thank our 
outgoing Jazz Representative, Greg Brown, 
for all of his hard work and contributions 
these past four years and for being so 
incredibly helpful during my transition into 
this new position. Thanks, Greg! 

Jazz is an integral part of music education 
and can sometimes be one of the most 
challenging aspects of a band director’s job. 
Deve lop ing 
an authentic 
sound and 
sense of style 
is something 
we all strive 
for, but 
getting our 
ensembles to 
“feel” right can sometimes be a challenge. 
Jazz is a constantly evolving style of music 
that continues to build on itself and it is 
important that we encourage our students to 
listen as much as possible to truly grasp the 
essence of the music. When planning lessons 
for your jazz band(s) this fall, I encourage 
you to incorporate listening activities and 
assignments for your students that will allow 
them to develop an appreciation for jazz. I’d 
like to share an assignment that has worked 
well with my own jazz ensembles that may 
also work for you in any variation that best 
fits your own group. 

The assignment involves students each 
creating an eight-track playlist of jazz tunes 
that they select. The requirements are that all 
tracks must be of a jazz style (straight-ahead, 
Afro-Cuban, etc.) and must contain at least 
two tracks featuring an artist that plays their 
instrument. The students burn this playlist to 
a CD and share their favorite track with the 
ensemble in class, explaining the aspects of 
the music that made them select the track. 

Students trade CDs and repeat the sharing 
process each week until everyone has listened 
to and commented on everyone’s playlist. 
By the end of the semester students are 
exposed to a wide variety of jazz and begin 
to develop a much better appreciation for 
the music. I have been pleasantly surprised at 
the selections that students have made and in 
some cases, been exposed to new music that I 
thoroughly enjoyed!

I encourage you to attend this year’s 
Winter Conference and attend some of 
the jazz sessions, which will be centered on 
developing style, repertoire selection, and 
sharing our experiences as jazz educators. 

Also, be on the lookout for audition materials 
and information on this year’s High School 
Conference Jazz Band under direction of 
Dr. Aaron Lington from San José State 
University. Dr. Lington has done an amazing 
job resurrecting the High School Conference 
Jazz Band over the past four years and we 
are honored that he will be conducting the 
band this year! Information on auditions, 
including materials, rehearsal times, and 
other instructions will be posted on the 
CMEA Bay Section website in September.

I look forward to seeing everyone at the 
conference in this coming January! T

“Well, jazz is to me, a complete lifestyle. It’s 
bigger than a word. It’s a much bigger force 
than just something that you can say. It’s 
something that you have to feel. It’s something 
that you have to live.” – Ray Brown 
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a part of our reality beginning this 
year. I think this is an opportunity 

for us, as music educators, and specifically 
choral educators to let everyone know what 
it is that we actually do on a daily basis. The 
College Board put out an article about the 
parallels between the CC Standards and 
Arts Education. You can read the full report 
here: http://nccas.wikispaces.com/file/view/
Arts%20and%20Common%20Core%20
-%20final%20report1.pdf/404993792/
Arts%20and%20Common%20Core%20
-%20final%20report1.pdf

In a very small nutshell, there are multiple 
examples of ways that students demonstrate 
Common Core Standards in our classroom 
every day. It is what we’ve always done, 
requiring critical thinking, collaborative 
learning, synthesis of previous knowledge, 
analysis, aesthetic valuing, and problem 
solving, with the advantage of having 
music as the medium in which they work. 
I encourage you to become vocal (couldn’t 
resist) in faculty meetings, communicate 
with your parents and make sure that they 
are aware that music is and always has taught 
all students those skills that are just being 
implemented in other core subjects. 

Concentrating on the fundamentals of what 
we do allows us to provide our students with 
a skills-based environment which provides 
them with a solid foundation of learning 
that they take with them to all of their other 
subjects. Those fundamentals are the building 
blocks of what we do and it is important to 
constantly assess, modify and vary the ways 
in which we create the rehearsal process. 

I think we can all agree, on some level, 
that the technical aspects, administrivial 
responsibilities, and the things we need 
to do, beyond what is required, are pretty 
straightforward. The components that are 
not as clear are artistry and the ability to allow 
our students to hear what we hear, grasp our 
concepts or tone, and become emotionally 
involved in the process and subsequently the 
performance. I think that the givens are: 

 1. Free and healthy vocal tone and  
  technique and concept of tone colors. 
 2. Ability to sight-sing rhythms and  
  pitches. 
 3. A developed sense of intonation. 
 4. Unified vowels. 
 5. A developed dynamic palette.

The less defined areas are: 
 1. Interpretation. 
 2. Emotional connection to the text and  
  ultimately the music. 
 3. The ability to go beyond the notes. 
 4. How to listen on many levels  
  simultaneously. 

How do we create opportunities and 
experiences that will allow the students to 
hear what we hear in a rehearsal setting? Give 
them a variety of examples of choral tones 
that illustrate the tonal palette that you hear. 
Spend your score study time making lists 
of descriptive words that are appropriate to 
the age group you’re working with and will 
communicate the aesthetic you have applied 
to your interpretation of the score. Make 
artistic decisions about the piece that are solid 
and rooted in the text, style and period of the 
music and words. Do text analysis with your 
singers, and in turn actively involve them in 
the exploration of the text, but make sure 
that you have an interpretation of the text in 
mind. Some of the most insightful comments 
about texts we’ve been working on have come 
from the singers.

For the Winter Conference session this 
year, the focus will be on Repertoire and 
Rehearsal procedure. We will have the basics 
of running different levels. Middle School 
and High School Nuts and Bolts Sessions 
providing attendees with examples of syllabi, 
forms, curriculum ideas, calendars, activities, 
and general procedures as seen through the 
lens of what some of our colleagues do on a 
daily/yearly basis. We will have two reading 
sessions led by a panel of experienced Bay 
Area choral educators focusing on tried and 
true repertoire for Elementary, Middle and  
(continued on page 21)
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As we approach a new school year, 

there are three things I would 
like to address: “Common Core,” 

“Sharpening the Saw,” and “Legacy.”

Many of our school districts are already rolling 
out the Common Core Curriculum.  Due 
to the fact that California has not formally 
adopted the Common Core Standards for 
Music, you may have experienced a lack 
of direction at required staff development 
meetings specifically geared towards 
Common Core. So far the focus has been on 
Math and Language Arts. The good news is 
that since our State Standards have always 
aligned closely with the National Standards, 
I don’t anticipate much will change for us as 
far as how we set our scope and sequence and 
plan our curriculum. The only difference will 
be the language we use to explain our process 
to administrators, parents and students. 
This year I had a formal evaluation and my 
principal and I used the Common Core 
Standards. We picked a first grade music 
class for the observation and then looked 
at the Language Arts Standards. My lesson 
plans for the observation fit well with the 
Common Core Standards for Language Arts 
so that all I needed to do was make sure my 
language fit the Common Core terminology. 
Until we have specific Common Core 
Standards for Music, I will continue to use 
our existing Music Standards and connect 
them with the Math and Language Arts 
Common Core Standards. This is actually a 
golden opportunity for us as music teachers 
to further demonstrate how music is vital and 
interconnected with every aspect of a child’s 
education.

If you would like to find resources regarding 
Music and the Common Core, you may 
do a Google search. Just a word of caution, 
however, you might experience a bit of 
“sensory overload.” I am also working 
on getting a clinician to present a session 
on Music and the Common Core at our 
upcoming Winter Conference.

“Sharpening the Saw” is one of my favorite 
ideas from Stephen Covey. It reminds me that 

learning and striving to be the best teacher is 
a life-long pursuit. It is so easy to get stuck in 
“neutral” when one has found their groove. I 
like to set a goal every year to try new things, 
add fresh ideas to my basic lessons. Attending 
workshops, conferences, collaborating with 
colleagues are all great ways to infuse new 
ideas into your existing lessons. An important 
part of sharpening the saw is also taking the 
time for rest and reflection. Our jobs require 
that we expend not only an enormous amount 
of physical energy but emotional energy as 
well. If our emotional bank account becomes 
overdrawn, we will find ourselves unable 
to cope with the needs of our students or 
our families. Taking the time to rest, reflect, 
pamper ourselves is vital to our effectiveness 
as teachers, spouses, parents and friends. I 
encourage you to redouble your efforts to 
make regular deposits to your emotional bank 
accounts. Try not to take work home, keep 
weekends sacred for family and alone time. 
Remember that on our worst day, we could 
be a child’s best hope — those are the days we 
have to dig into our reserves.

“Begin with the end in mind” is my other 
favorite Covey quote. What kind of legacy do 
you want to leave?  

The end of the school year is bittersweet as I 
send off to middle school the precious fifth 
graders I have had the privilege of shepherding 
since kindergarten. My hope is always that in 
the six years I have worked with these students, 
I have made a positive impact on their lives. 
In our educational model of standardized 
tests, following State and National Standards 
and now transitioning to the Common Core 
Curriculum, it is easy to lose sight of the 
reason why we became teachers in the first 
place. The value of what we give our students 
cannot be measured by a “fill in the bubble 
test”, but by the person each student becomes 
through their musical journey with us. It 
transcends the songs, dances, singing games, 
instrumental ensembles and becomes the 
fabric from which their souls are woven. We 
rarely get to see the fruits of our labors but we 
must trust that the seeds we’ve planted will 
(continued on page 21)
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Small things are sometimes the most 
important. Greetings from summer 
music camp!

One of my favorite aspects of working with 
students at a summer camp, in rehearsals, 
sectionals, technique classes, and chamber 
music, is the great variety of ability levels and 
backgrounds. A student’s age and/or number 
of years on their instrument often does not 
tell you as much as you may think about how 
well a student really plays. Some younger 
students will surprise you, not only by how 
well they play, but how well they present 
themselves. You might also be surprised at 
the true ability level of an older student who 
has spent a number of years playing.

As many of you have, I have listened to 
hundreds of auditions in various settings 
and am always puzzled when basic audition 
requirements, such as a solo piece of a specified 
length, from a given list, or certain scales 
(how many octaves, what keys, and what 
tempo) are not prepared correctly or even 
ignored. Basic requirements such as these are 
the easiest variables to control in audition 
situations. Nerves, health, and how fierce the 
competition may be are often not so plainly 
predictable. Basic audition requirements are 
present in so many circumstances: youth 
orchestras, solo competitions, all-state 
orchestras, regional and national orchestras, 
summer camps, and ultimately (non-
music) college and job applications. Paying 
attention to and fulfilling basic requirements 
not only may separate you from a large 
pool of perspectives but, more importantly, 
guarantees that you will not be disqualified or 
not considered because of an simply careless 
oversight.

As any professional musician can tell you, 
taking auditions is an art.  Getting good at 
knowing what an auditioner really wants to 
hear and composing yourself takes time to 
learn. Any good musician or experienced 
audition taker can tell you that they learn as 
much or more from not winning an audition 
as winning one. In professional auditions 

musicians often take dozens of auditions 
before they land a position and even after 
they land a good job, they are most likely still 
preparing for their next audition.

Have your students come to you with the 
auditions that they are planning to take. 
Are they really prepared? What are the 
requirements? A solo piece? Is it required to 
be performed with an accompanist? Is the 
solo required to be chosen from a prescribed 
list? What is the length? Encourage your 
students to make copies of the solo for the 
auditioner(s). That is always a good idea, 
even if it doesn’t say so in the audition 
requirements. Suggest (or insist!) that your 
students don’t try to impress an auditioner 
with a piece that is too difficult for them 
to play well or a piece that they haven’t had 
enough time to learn. Many students think 
that attempting to perform a solo that is 
”difficult” or “more difficult” is somehow 
better. Have them choose a piece that they 
play well and sound good playing. This will 
also increase their confidence and they will 
not have as much of a chance of making an 
already nervous situation that much more 
nerve-racking.

Many auditions have repertoire passage 
requirements. Help your students understand 
tempo and length requirements. While it is 
always best to play excerpts with prescribed 
tempo indications, it is generally better to 
play slightly under tempo playing well, than 
making many mistakes at a speed that is 
unmanageable.

Sightreading is another important 
requirement of many auditions. Remind 
your students of the two most important 
facets in music: pitch and rhythm. While 
most concentrate on not missing a pitch 
while sightreading, remember that you will 
always know where you are if you play correct 
rhythms. Conductors and auditioners always 
want steady players that play in tune. Fixing 
a pitch mistake is much easier to correct than 
trying to work with a player who is unsteady 
or cannot play in tune. (continued on page 21)
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Greetings, fellow educators. I trust 

this issue of Tempo finds you 
well as you begin the school year. 

Personally, I am very excited to continue to 
serve as the CMEA Bay Section Technology 
Representative and I look forward to 
facilitating more discussions of ideas, 
methods, tools, and techniques from which 
we can all benefit.

Of course, many of us music teachers 
incorporate technology in different ways 
and to different degrees methodologically 
as we strive to foster a beneficial learning 
environment for our students. Whether you 
are a tech-savvy whiz or a “no fancy bells and 
whistles” type of teacher, you might find that 
your class could benefit from an idea or two 
that our colleagues have tried with success. 
One colleague recently showed me some 
online resources for teaching specific music 
theory concepts, and after I became familiar 
with the material, I was able to incorporate 
some things into my classes – what an 
immense benefit! In this profession, sharing 
really is caring when it comes to technological 
resources.

Incidentally, “technology” can certainly 
pertain to music-specific topics like notation 
software (i.e. Sibelius, Finale, etc.) or sound 
recording gadgetry; but it could also be 
more generally applicable, as in using social 
media (i.e. Facebook, Twitter, Instagram, 
etc.), building a website, giving lessons on 
Skype, or handling Microsoft Excel, all of 
which are becoming more common for 

music educators. As we prepare for another 
great Bay Section Conference in January 
2014, please take a brief moment and think: 
What would be most helpful as a topic at a 
technology session?

Once you’ve had a moment to ponder, 
let me know! My e-mail address is 
SkylineCollegeBands@gmail.com, and I 
am always eager to talk tech. Furthermore, 
perhaps you have a dazzling technology-
related item to share with the rest of us, or 
perhaps you know of someone who does? 
By all means, please e-mail me. At last 
year’s conference, we had some awesome 
presentations, and the technology sessions 
were very well-attended and wonderfully 
useful. Naturally, they work best when the 
topics are of interest to the attendees, so 
please help us keep this going by e-mailing 
me!

Finally, in all things technological and 
educational, let us always keep some 
perspective. Bill Gates, one of our generation’s 
greatest technological innovators, sees the 
combination of technology and education 
this way: “Technology is just a tool. In terms 
of getting the kids working together and 
motivating them, the teacher is the most 
important.” I find Mr. Gates’ statement to be 
simultaneously reassuring, compelling, and 
challenging! I hope you do too.

I am looking forward to reading your 
thoughts on sessions for the conference! Best 
wishes in the new school year. T
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school year. I hope your summer 
was enjoyable. Before we get down 

to business, I’d like to thank our dedicated 
Area Reps, Assistant Reps and Jazz Rep for 
securing our hosts and festival sites for the 
upcoming 2014 season. Additionally, I’d 
like to again acknowledge the hard work of 
our hosts from the 2013 festival season and 
extend a gracious welcome to the dedicated 
directors taking on this challenge in the 
upcoming school year. Thank you.

SoloChair opens early this year. Please mark 
August 26th on your calendar and be ready to 
hit that refresh button on your web browser 
right at 4:00 p.m. Hopefully, this earlier date 
will help you finalize your music program’s 
schedule in a more timely fashion. Before 
you register, please double check all other 
schedules and calendars for conflicts! 

As stated previously, we are moving away from 
the area format and toward a larger regional 
format. Starting in the fall of 2013, all 
festivals will be labeled by their region name 
(as is currently done with the Jazz Festivals) 
rather than Roman numerals (as we identify 
Areas now). The idea is to eliminate some 
c o n f u s i o n 
surrounding 
the current 
area system 
and open 
up a larger 
selection of 
festivals to 
each director 
in the initial 
registration period. In other words, instead 
of being limited to just one Area, a director 
will now have immediate access to an entire 
region. Out of region registrations will still 
be permitted two weeks following the open 
registration date. See page 11 for a chart   
detailing the Regions, Areas, and Counties. 

Please Note: As more directors will now have 
access to regional festivals when SoloChair 
opens, demand will be high. Please make sure 

you are on www.solochair.com on the 26th 
at 4:00 p.m. and have a back-up plan ready 
in case you don’t get into your first choice. 
Again, check for conflicts before registering 
for a festival!

If you need festival information now, please 
visit www.cmeabaysection.org and check 
back regularly for continuous updates. You 
are also free to contact me at cmeaenright@
gmail.com with any of your questions 
regarding Large Group Festivals.

Solochair.com
	 •	 All	 festival	 registrations	 will	 take	 place	
on www.solochair.com.
	 •	 If	you	do	not	have	a	SoloChair	account,	
you must create one before registration. I 
recommend you do this immediately, so it’s 
set and ready to go on August 26th. 
	 •	 Log	 on	 to	 www.solochair.com,	 click	
“My Account” and follow all prompts. Please 
remember to include the Area in which you 
teach (this will automatically place you in 
the appropriate Region). If you do not know 
the Area, please refer to the chart on page 11 
or the back cover of the CMEA Bay Section 
Handbook or contact me and I can assist you.

	 •	 Please	 update	 your	 current	 SoloChair	
account profile if there have been any changes 
to your teaching assignment or personal 
information; otherwise you might encounter 
difficulty registering.
	 •	 Current	 festival	 listings	 are	on	page	12	
of this edition of Tempo. As they are updated, 
they can be found at www.cmeabaysection.
org.   (continued on page 11)

Registration on www.solochair.com for the  
2014 Large Group Festival season will open on 
Monday, August 26, 2013 at 4:00 p.m. 
Out-of-Region registration will open on  
Monday, September 9, 2013 at 4:00 p.m.
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Fees
	 •	You	may	either	use	PayPal	or	snail	mail	
to pay your festival fees.
	 •	Your	 school	 fees	 are	 due	 within	 two	
weeks of registering for a festival. Please 
adhere to this policy. 
	 •	 If	you	need	to	move	to	an	alternate	site	
due to a scheduling conflict, I can move your 
registration from site to site on solochair.com 
and your fees will follow.
	 •	Your	registration	will	be	deleted	if	your	
fee has not been received within 60 days of 
the day you registered.
	 •	Refund	deadline	 is	December	 1.	There	
will be no refunds after this date unless 
CMEA Bay Section cancels a festival due to 
low enrollment.
	 •	Out	of	Region	registration	will	open	up	
on September 9. This is when you’ll be able 
to register for a festival that is not in your 
teaching region. 

General
	 •	As	you	select	and	purchase	music,	please	
remember that adjudicators prefer original 
scores whenever possible.
	 •	Please	 also	 remember	 to	 number	 each	
measure on the scores being submitted for 
the adjudicators. Many may not know that 
this is a policy stated in the CMEA Bay 
Section Handbook.
	 •	Once	 again:	 www.solochair.com	 will	
open for registration on August 26 at 
4:00 p.m. Out of Area registration will be 
accessible on September 9.

It is my privilege to serve as your large 
group festival coordinator and I wish you a 
wonderful school year. T

2013-2014  
Bay Section 

Festival Regions

North: 
Includes all entries from  

Areas I and VII  
representing the following counties:
	 •	Marin	 •	Mendocino
	 •	Napa	 •	Solano
	 •	Sonoma

South:
Includes all entries from  

Areas V and VIII  
representing the following county:

•	Santa	Clara

East: 
Includes all entries from  

Areas II and III  
representing the following counties:
	 •	Alameda	 •	Contra	Costa

West: 
Includes all entries from Area VI  

representing the following counties: 
 •	San	Francisco	 •	San	Mateo	

Valley: 
Including all entries from Area IV 

representing the following counties:
	 •	Alpine	 •	Calaveras
	 •	San	Joaquin	 •	Stanislaus
	 •	Tuolumne

Large G
roup Festivals

continued from
 page 10
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Solo & Ensemble - A November 2, 2013 CSU Sonoma Rohnert Park Andy Collinsworth  
Jazz North January 31 CSU Sonoma Rohnert Park Andy Collinsworth
Jazz Combo February 8 Monta Vista HS Cupertino Jon Fey
Jazz Vocal April 19 CSU Sonoma Rohnert Park Jenny Bent
Band/Orchestra - A March 28 & 29 Santa Rosa HS Santa Rosa Jeremiah Jacks 
Choir April 18 & 19 CSU Sonoma Rohnert Park Jenny Bent

Solo & Ensemble November 2, 2013 Sonoma State University Rohnert Park Andy Collinsworth 
Jazz East January 17 & 18 Northgate HS Walnut Creek Greg Brown
Jazz Combo February 8 Monta Vista HS Cupertino Jon Fey
Jazz Vocal April 19 Sonoma State University Rohnert Park Jenny Bent
Solo & Ensemble March 1 CSU EastBay Hayward TBA
Band/Orchestra - A April 24 & 25 San Ramon Valley HS Danville Cheryl Yee Glass
Band/Orchestra - B April 4 & 5 Deer Valley HS Antioch Larry Widener
Band/Orchestra - C April 4 & 5 El Cerrito HS El Cerrito Keith Johnson 
Band/Orchestra - D May 16 & 17 Castro Valley HS Castro Valley Steve Hendee 
Band/Orchestra - F May 2 & 3 Las Lomas HS Walnut Creek Kara Ravina 
Choir - A May 9 & 10 Acalanes HS Lafayette Bruce Lengacher 
Choir- B April 26 Liberty HS Brentwood Laura Carreon

Solo & Ensemble November 2, 2013 Sonoma State University Rohnert Park Andy Collinsworth 
Jazz Combo February 8 Monta Vista HS Cupertino Jon Fey
Jazz Vocal April 19 Sonoma State University Rohnert Park Jenny Bent
Solo & Ensemble March 8 CSU Stanislaus Turlock TBA 
Band/Orchestra May 2 & 3 Downey HS Modesto Daniel Bryan
Choir March 14 & 15 Johansen HS Modesto Jennifer Champeaux

Solo & Ensemble November 2, 2013 Sonoma State University Rohnert Park Andy Collinsworth 
Jazz South February 7 & 8 Santa Teresa HS San José Julie Bounds
Jazz Combo February 8 Monta Vista HS Cupertino Jon Fey
Jazz Vocal April 19 Sonoma State University Rohnert Park Jenny Bent
Solo & Ensemble March 1 San José State University San José TBA
Solo & Ensemble March 8 San José State University San José TBA 
Solo & Ensemble March 15 San José State University San José TBA
Band/Orchestra - A March 14 & 15 Saratoga HS Saratoga Michael Boitz
Band/Orchestra - B April 11 & 12 Gunn HS Palo Alto Todd Summers  
Band/Orchestra - C April 4 & 5 Santa Teresa HS San José Julie Bounds
Band/Orchestra - D April 11 & 12 Evergreen Valley HS San José Steve Barnhill
Band/Orchestra - E April 19 Del Mar HS San José William Burkhead
Choir - A May 9 & 10 Saratoga HS Saratoga Jim Yowell 

Solo & Ensemble November 2, 2013 Sonoma State University Rohnert Park Andy Collinsworth 
Jazz West Jan. 31 & Feb. 1 Aragon HS San Mateo Troy Davis
Jazz Combo February 8 Monta Vista HS Cupertino Jon Fey
Jazz Vocal April 19 Sonoma State University Rohnert Park Jenny Bent
Band/Orchestra - A May 2 & 3 El Camino HS S. San Francisco Ray Galela
Band/Orchestra - B May 9 & 10 Hillsdale HS San Mateo Kevin Gallagher
Choir April 11 & 12 Hillsdale HS San Mateo Kevin Gallagher

So
ut

h
Check www.cmeabaysection.org for festival updates.
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Welcome back to another new 

school year! As the Solo and 
Ensemble Festival Coordinator, 

I would like to make you all aware of the 
procedures for registering for Solo and 
Ensemble festivals for 2013-14. The Solo 
and Ensemble festival registration will begin 
earlier this year, on August 26, 2013. It is also 
closing early this year, in December. Please 
plan for this, as it can be very difficult to 
add to festivals after the closing date. Also, 
many of the festivals will fill long before the 
December deadline, so I would encourage 
you to register as early as possible.

It is never too early to begin discussion of 
participation with your students. Many 
students have already picked music to 
perform, while for others it presents a first 
time opportunity. If you haven’t had students 
participate in Solo and Ensemble festivals 
before, I would strongly encourage you to 
try it – you will be amazed at the benefits 
to both your students and your ensembles 
as the students work to perform on their 
own and are able to get individual feedback 
from a high-quality adjudicator. Students 
can either perform by themselves or as part 
of a small group. There are very specific 
guidelines related to the number of students 
that can perform as part of a small group, 
and it is different for instrumental vs. vocal 
ensembles. For the specifics, please refer to 
the CMEA Bay Section Handbook which is 
available on the Bay Section website.  

Once you register your students, get the 
payments in as soon as you can to insure 
that your registration becomes final. All 
registration is at: www.solochair.com. If you 

have not gone to the site and created an 
“account” please do this immediately. If you 
have an account and need to make changes, 
the sooner the better. All people registering 
students must have an active MENC number 
when they mail in the payments.

A few other items: First, if you need to cancel 
a registration entry for a Solo and Ensemble 
festival, it cannot be done through SoloChair. 
It can only be done through me, the Festival 
Coordinator (before you receive the festival 
schedule) or through the festival host (after 
you receive the schedule). Second, any changes 
to festival entries must be done no later than 

one week 
p r i o r 
to the 
f e s t i v a l 
d a t e . 
Also, to 
c l a r i f y, 
C M E A 
B a y 
Sec t ion 

does not provide accompanists for Solo and 
Ensemble festivals.  If needed, they must be 
arranged for by the performer or the director. 

I recommend that you visit the CMEA Bay 
Section website and read through the Bay 
Section Handbook sections that pertain to 
festivals immediately if you have not already 
done so. All the rules and regulations for all 
small and large group festivals are in this 
handbook. It is a great source for seeking 
answers to questions. If I can assist you in 
any way, please do not hesitate to send me 
an email at gconway@musicathopkins.com. 
I hope you all have a great year!

Registration on www.solochair.com for the  
2013-2014 Solo and Ensemble Festival season will 
open on Monday, August 26, 2013 at 4:00 p.m. 
Out-of-Region registration will open on  
Monday, September 9, 2013 at 4:00 p.m.

T
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Repetition can destroy creativity! Not a 
very bold statement, but one we don’t 
all practice in our rehearsals.

I recall in the early sixties when I was a music 
critic for a Bay Area newspaper, attending 
two piano recitals, a night apart, by two of the 
most renowned pianists in the world. They 
were both outstanding and received high 
praise from me as well as from other critics. 
But there was a difference: one was technically 
perfect but emotionally cold while the other 
might have had a couple of “clunkers” here 
and there – but oh, the passion. Guess who 
received the highest praise?

From adjudicating countless performances in 
festivals over the years I am always impressed 
by the technical prowess of our students. 
Fingerings are near perfect, pitch, duration 
of notes, volume, time, and articulations are 
good, but the one thing that I feel is lacking 
the most is creativity. I think if one were to 
dissect adjudicators’ evaluations it would be 
obvious that expression, blend and balance, 
phrasing, musical awareness (who has the 
same part, the same rhythm, etc.), and the 
like are the areas most in need of attention.

What is the old expression? Not taking time 
to smell the roses! Next time you drive or 
walk the same route you often take, look 
around you. Take in the sights and smells 
of your often-traveled route. See things you 
never noticed before. Next time you eat a 
specific food you often eat, enjoy it with all 
of your senses. All of one’s senses are involved 
in eating: smell, sight, taste, texture, yes, and 
even sound. Are you aware that you always 
will put the same sock on first; whether it 
is the right or the left sock. Actors spend 
countless hours in this type of study. We are 
so involved in our repetitions in life we miss 
out on the really important things. 

Let’s take a look at the average rehearsal of a 
large group. Typically it will go like this: bell 
rings, enter room, take instrument out, sit in 
the same place as always, individual warm-
up (maybe if you’re lucky), group warm-up, 
scales, chorale, sight-reading, read-through 

of a selection, work on problem areas, end 
with a “feel-good” piece, bell rings, put 
instrument away, and leave room. Sound 
familiar? I submit that this repetition can 
destroy creativity.

Be creative in your rehearsals, maybe even a 
bit crazy and daring. There are so many ways 
to breakup the repetition:

•	A	turn-around	rehearsal	where	you	perform	
the standard routines in the above paragraph 
in reverse order.
•	Pickup	your	music	stand,	walk	to	the	rear	
of the group, have everyone turn around and 
rehearse in that position (maybe the brass 
will hear the flutes and the percussion will 
feel close to you for a change).
•	Exchange	parts	within	a	section	(Wow!	The	
third part isn’t as easy as everyone thought).
•	Have	your	principal	player	sit	next	to	your	
least experienced player, etc. (this works 
extremely well with string sections).
•	 In	 a	 smaller	 group	have	 everyone	 sit	 in	 a	
circle (works well with jazz groups).
•	Break	a	rehearsal	down	to	sectionals	(space	
permitted) 
•	Rehearse	in	a	different	location	(outside	–	
sometimes graduation is the first time they 
play outside – unprepared for wind, sun, 
birds, etc.).
•	Start	with	no	warm-ups,	scales	nor	chorales	
(might prove to the students the importance 
of them).
•	Start	 with	 no	 tuning	 (encouraging	 the	
students to listen and adjust during rehearsal).
•	Have	 a	 one-dynamic	 rehearsal	 (preferably	
at a soft level).
•	Have	a	non-expressive	rehearsal	(sometimes	
these happen when we don’t want them to).
•	Play	a	selection	you	have	worked	on	a	great	
deal from memory.
•	Perform	selections	at	tempi	that	are	incorrect.
•	Select	various	students	to	conduct	(not	just	
your one outstanding musician).
•	Write	 musical	 terms	 from	 the	 selections	
you are rehearsing on a board in front of  
(continued on page 15)
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them (from time to time test the students on 
these terms).
•	Discuss	the	musical	history	surrounding	the	
selections and composers of these selections.
•	Enlarge	 the	 Bay	 Section	 musical	 rubrics	
and post them on the wall in front of all.
•	Listen	 to	 recordings	 of	 the	 selections	 you	
are rehearsing.
•	Do	unannounced	recordings	of	the	group	
on these selections (and listen to them in an 
analytical manner).
•	Give	spot	tests	from	time	to	time.
•	Do	 a	 video	 of	 you	 from	 the	 back	 of	 the	
group (oh, what a rude awakening that is).

Even during a concert there are some things 
you can do to break up repetition and 
if explained well, will really impress the 
audience:

•	Sight-read	during	a	concert.
•	Exchange	 parts	within	 a	 section	 during	 a	
concert.
•	Pass	around	a	written	solo	within	a	selection	
to various students.

What does all of this have to do with 
adjudication? Well, nothing is more exciting 
than to hear a truly creative performance and 
we don’t have enough of them. Break out of 
the mold and do something different and 
unexpected. Get rid of repetition and you 
will bring your students to a new level of 
creativity. I promise you, it will work.

I’m looking forward to this festival season 
and hearing highly creative performances — 
hope to see you there!

Adjudication
continued from

 page 14

T

Josh Butterfield Band
Welcome back to another school 

year. It had been a complete 
pleasure to serve as your Band 

Representative over the past year in our 
Bay Section. I have had the opportunity 
to work with many fine educators and 
boards members this year and I have been 
continually reminded of the dedications of 
the music teachers in Bay Section. I hope 
that you have all had a restful summer and 
are excited about the upcoming year. 

I have had the opportunity to spend time 
with friends and family this summer, but I 
have also spent a great deal of time reflecting 
on the past year and planning for the 
upcoming year. I have been very fortunate in 
my professional life to work with some great 
students and I want to continually improve, 
to serve them the best I can. I know that one 
of my personal goals this year is to improve 
my score study habits and lesson planning, to 
incorporate vocabulary and theory into more 
lessons. As a board member I will be focusing 
on continuing to find high quality clinicians 
and conductors for our Winter Conference as 
well as working to improve the sight-reading 
score selections for our festivals.

Winter Conference
I have already begun booking clinicians for 
our conference. As always, I am in search 
of ideas and suggestions, so please feel free 
to email me if you have attended any great 
workshops that you would like to see at our 
conference.

The conference band conductor has 
been selected and I encourage all junior 
high directors to make your student 
recommendations as soon as possible 
by registering on www.solochair.com. 
Remember, the band is formed through 
recommendations by our members.

Festival Sight-reading
This year we will be doing a slight overhaul 
to improve our sight-reading selections for 
festivals. In upcoming Tempo issues look for 
details about music criteria and selection 
recommendations.

As always, thank you for doing what you 
all do. It is an absolute pleasure to serve on 
the board for such an amazing education 
association. T
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Do you share the feeling of the 

beginning of the school year 
calling for New-(School)-Year’s-

Resolutions? The late summer always 
seems to be a time to look ahead, plan, and 
envision, as well as look back, recapitulate, 
and evaluate.

Speaking for myself, there never seems to 
be a lack of new ideas, teaching techniques, 
repertoire, and initiatives that are worthy of 
consideration. Especially over the summer, 
in conversations with colleagues, or perusing 
professional development resources, the 
potential ameliorations to our programs just 
keep presenting themselves. In the initial 
excitement, it is easily forgotten to take an 
evaluative step back for our own assessment 
(and that of trusted colleagues and 
administrators) prior to the implementation 
of the newest, greatest ideas. It often pays 
off to look at one’s program as objectively as 
possible, in order to determine aspects that are 
successful and areas in need of improvement. 
Based on such assessment, the selection of 
new concepts to implement might become 
much more strategic.

Good news: 

•	The	resources	regarding	new	concepts	and	
ideas are numerous, more easily accessible, 
and their quality is increasing.
•	Summer	(but	really,	any	break)	can	provide	
some much needed time to sit down, reflect, 
and strategize, without the distractions of our 
hectic schedules during the school year.

However, discussions with colleagues 
throughout the country continue to reveal 
that many of us tend to struggle with our 
own assessment. Do we claim that a certain 
aspect of our program successful, because WE 
feel that way? Because our students enjoy it? 
Because it fits into the curriculum? Because 
our administrators say so? Because parents 
and the community like it? And if we come 

to a certain assessment, how can it ever be 
truly objective?

This article shall not impose another 
contribution to the well-explored philosophical 
discussion on subjectivity versus objectivity 
(in music, and beyond). Rather, the invitation 
goes out to all of us to reach out within our 
community of music educators and develop 
relationships and friendships that could 
serve as a reliable, honest, constructive, trust-
worthy sounding-board for our own program 
assessment. If we support one another, we can 
all mutually benefit. 

But when it comes to mutual support, many 
of us could still improve our citizenship… 
When I still taught in the Midwest, I remember 
attending a conference performance of a 
collegiate wind ensemble. We sat together in 
a crowd of fellow conductors, and soon the 
first few members of the group began sharing 
their “evaluation” as the concert progressed. 
Instead of invigorating discussions about 
the composers’ colors, or musical portrayals, 
these colleagues’ comments mostly criticized 
harshly the ensemble’s intonation and 
facility, as well as the conductor’s technique 
and interpretation. It took some time to 
finally steer the conversation into a different 
direction after the concert. 

Unfortunately, this above-mentioned 
incident is not a stand-alone experience, 
but occurs much too often, especially at 
conferences, festivals or any other event 
that brings together groups of conductors. 
Something about the situation of enjoying a 
live performance amongst a group of peers 
seems to trigger the desire in some of us to 
put on our adjudicator hats. The reasons are 
multifold, but often revolve around:

a) Jealousy: wishing that we (instead of the 
current performers) had the opportunity/
recognition/accomplishment to present 
ourselves, we try to find imperfections 
to compensate for our own feelings of 
inadequacy. We tend to project our own 
negative feelings onto something (or 
somebody) else.   (continued on page 17)

Happy New School Year!
Assessments, Judgments,  
and Positive Attitudes.
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b) Unawareness: we might have some of the 
same problems that we just criticized, but 
it is always so much easier to find fault in 
somebody else’s work than our own.
c) Intolerance: we observe behaviors that are 
contrary to our own ideals/standards/beliefs, 
and we react with rejection.
d) Self-elevation: by putting others down, we 
feel better about ourselves. And by publicly 
placing judgment on others, we try to appear 
as an expert to those listening, elevating 
ourselves within that crowd.

For each of these aspects there tends to be a 
matching, fairly self-explanatory solution:

a) Everybody finds different sources of 
motivation. For many people, inspiration 
motivates at least as effectively as does 
competition. So, at our next live concert, let 
us try to seek, and comment on, the positive 
aspects, and turn those into an inspiration 
and role model (rather than a trigger for 
jealousy). Does that sound like something we 
regularly tell our students?
b) After raising our self-awareness, the 
next steps might include either greater 
self-acceptance, or self-improvement, and 
ultimately increased compassion for others.
c) Openness to other viewpoints/
interpretations, and again focusing on the 
positive aspects, rather than those that we 
perceive as negative, could improve our 
experience and attitude.
d) It is always easier to sit back and criticize, 
than to achieve better things ourselves. So, 
the true self-elevation is not reached through 
condemnation of others, but through 
amelioration of oneself (and one’s students) 
first. In addition, we might want to trust 
the fact that our peers, sitting next to us in a 
concert, heard its stronger and less successful 
aspects, too; they do not need our reinforced 
focus on negativity, while they are trying to 
concentrate on something positive. 

Do we know whether that young performer 
on stage just received braces last week? 
Whether they just started the process of an 
embouchure change? Whether they just 

acquired a new mouthpiece? Whether their 
voice just started changing? Whether they 
just started to feel ill this afternoon? Would 
you like to be judged this way? …

Of course, this is no justification for 
poor intonation, technique, tone quality, 
articulation, dynamics, musicianship, wrong 
notes, etc. But we can choose our attitudes 
towards a live performance, as well as how and 
what we share about our impressions. This 
does, by no means, advocate dishonesty, or 
false praise for mediocrity. There is certainly 
a place for honest assessment and feedback. 
The fine line appears between evaluation and 
condemnation; between objective assessment 
and subjective value judgment; between 
constructive criticism with the objective 
to supportively improve a situation, and 
destructive, judgmental ranting for selfish 
motives. After all, we are all educators, not 
just for our own students and audiences. 

We might want to accept a broader sense 
of responsibility for all the students in this 
world, for all the audiences, for all our 
colleagues, for our entire profession. When 
it comes to music advocacy in general, we 
all understand that we are only successful in 
our quest for the prosperity of music in our 
schools when we act in unity. Let us integrate 
this philosophy into our daily lives and 
interactions – for sustainable positive energy 
and mutual support. Best wishes for a Happy 
New Year!

Further reading:
Biro, J. I. “A Point of View on Points of View.” 
Philosophical Psychology 19 (1): 3-12. 2006.
Eisner, E. The Educational Imagination. New York, 
NY: Macmillan. 1979.
Ford, D. The Dark Side of the Light Chasers. London: 
Riverhead Books. 2010.
Kerlinger, F. Foundations of Behavioural Research. 2nd 
ed. New York, NY: Holt, Rinehart & Winston. 1973.
Palatnik, L. Remember My Soul. Pikesville, MD: 
Leviathan Press. 2006.
Pasztor, A. “Subjective Experience Divided and 
Conquered.” Communication and Cognition 31 (1): 
73-102. 1998.

T
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Hi all CMEArs! I hope your summer has 
been everything you wanted or hoped for it 
to be! I’ve done my share of traveling, but 
also a lot of teaching, so I can’t say it was 
always restful. I’m hoping for an upcoming 
academic year full of useful or insightful 
multicultural musings on my part. I certainly 
don’t have enough of the answers to issues 
and situations that arise, but I do have years 
of multicultural music (and multicultural 
music education) experiences to draw upon 
for information.

Multicultural and Socio-
Culturally Relevant Music
As we approach a new academic year 
some schools will probably make changes 
in their music programs, either through 
consolidations or by way of course offerings. 
Middle and high schools with a rich music 
history will most likely continue to support 
and maintain music programs rooted in 
tradition, while some other schools, because 
of changing demographics, smaller student 
populations, lack of student preparation, and 
the pressures of “academics,” are being asked 
to create or adapt music programs more 
holistic and integrated in nature, and that are 
suitable to the needs and ability levels of their 
student populations. I have seen this first 
hand in my school district in at least a few 
schools. Alternative music classes, however, 
are not just an urban or “low performing” 
schools phenomena, but are also occurring 
more frequently in large and mainstream high 
schools as well as in smaller private schools, 
in part to fill the needs of the fine arts college 
requirements for all students. 

When administrators ask music teachers 
to create or offer “something different” 
to meet or appease the needs of certain 
students, what are they really looking for?  
Well it can depend on factors such as a lack 
of student enrollment in current classes 
by particular demographic segments of a 
school population, the opportunity for all 

students to enroll in some type of music 
class, community pressure, and/or a desire 
for a more diverse and balanced student 
representation in music. I’m quite sure that 
most administrators know the difference 
between a multicultural music course that is, 
say, tied to an ethnic group or community, 
and music offerings for the underserved that 
are accessible, socially relevant and equitable 
(based on the needs and desires of students, 
tend to be non-traditional, and can be 
popular in nature). 

In a sometimes haste to come up with 
successful courses, however, the distinction 
between the two can often be blurred, yet 
sometimes they can intersect. For example, I 
have seen (and heard) a few programs recently 
where multicultural and socially-culturally 
relevant curriculum are one in the same. At 
San José High School Academy, Sofia Fojas 
has developed a successful mariachi program 
(seemingly a staple of multicultural music) 
with the help of a few artists in residence. It is 
also a highly successful socially and culturally 
relevant curriculum because of the large 
Mexican-American community the school 
serves, who come out in droves for each and 
every performance. In San Francisco, two 
secondary schools with large Samoan and 
Pacific Islander populations have turned to 
ukulele classes as a way to meet their students’ 
musical needs.  Ukulele you ask? Is this a 
serious instrument? Check out Abe Lagrimas 
for one. Comparatively, both the Venezuelan 
cuatro and the Brazilian cavaquinho employ 
four strings, require refined skill sets, and 
have renowned virtuoso performers who 
perform internationally. Lastly, a middle 
school music teacher developed a “rock 
band” class at his school that had a significant 
enrollment of African-American students 
who were assigned there, lived across the city, 
and relied on public transportation, as did 
some of their parents. The teacher exposed 
these students to reggae music and developed 
a curriculum based on their ability levels. 
When the teacher and students decided to 
do a nighttime reggae concert, the parents, 
who previously had  (continued on page 19) 

Ain’t no Cure for the Summertime 
Blues (oops, I mean news!)
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low involvement and participation in school 
activities, showed up en mass to support 
their kids. Well then, is the reggae segment 
multicultural and socially relevant, while the 
rock band class in and of itself not? 

All the aforementioned beg these larger 
questions: Where are the dividing lines 
between multicultural, non-traditional and 
socially relevant music? What about other 
urban music and non-traditional music styles, 
such as spoken word, hip-hop, beatboxing, 
body music, and bucket drumming? Where 
do they fit? Should we then define, delineate 
or associate multicultural music as anything 
outside of the Grand Narrative of music 
education, that of Western European art 
music? Seems diffuse and somewhat nebulous 
to me, as there are always exceptions and 
mixtures that blur musical boundaries. More 
on this next time. 

Shout out to SFJAZZ
Finally, I just want to give a congratulatory 
shout out to SFJAZZ, with its new 
performance center, and acknowledge their 
highly energized Education department, 
led by Rebeca Mauleon-Santana, Kerry 
Weddington, Claire Phillips, and Paul 
Cantos, among others. I’m hoping that 
the new center will bring more synergy 
with SFJAZZ and local and regional music 
organizations. They currently have some year 
round outstanding educational programs that 
are varied, open and accessible to the public. 
From a multicultural perspective, SFJAZZ, 
through its performance and education 
programming, is redefining and expanding 
the boundaries of jazz to include so much of 
the world’s improvised and cultural music…
and beyond! T
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Two CMEA Bay Section 
Ensembles selected  
to perform at the prestigious 
2013 Midwest Clinic

The members of the Amador Valley 
HS Wind Ensemble I and the Gunn 
High School Orchestra will be 

packing their warmest clothes and bracing for 
a week of true winter this December. These 
two ensembles of outstanding musicians 
have been selected to perform in Chicago, 
December 17-21, at what is considered by 
many to be the most prestigious band and 
orchestra education conference in the world 
– the Midwest Clinic. The Amador Wind 
Ensemble 1 is one of only four high school 
bands and the Gunn Orchestra is one of only 
four high school string orchestras from across 
the globe chosen to perform.  

Held each December since 1946, the 
Midwest Conference draws approximately 
16,000 attendees of an international 
audience of musicians, educators and other 
industry professionals for a week of world-
class performances, clinics and exhibits. 
The Midwest Clinic exists for educational 
purposes exclusively; to raise the standards 
of music education; to develop new teaching 
techniques; to disseminate to school music 
teachers, directors and supervisors and others 
interested in music education, information to 
assist in their professional work; to examine, 
analyze and appraise literature dealing 
with music; to hold clinics, lectures and 
demonstrations for the betterment of music 
education; and in general to assist teachers 
and others interested in music education 
in better pursuing their profession. To be 
selected to play at the clinic is a monumental 
accomplishment and will shine a national 
spotlight on not only the Gunn and Amador 
music programs, but on all of the outstanding 
achievements of their schools. This is also a 
great honor to have two CMEA Bay Section 
programs selected in the same year to perform 
at The Midwest Clinic.

Ray Cramer, Past President of the Midwest 
Clinic said, “Directors at every level, 
throughout not just the United States, but 
the world...aspire to have a group perform 

at the Midwest 
Clinic because 
it’s held in 
such high 
esteem in the 
profe s s iona l 
world around 
the globe.” 
Amador Valley 
High School 

Wind Ensemble I is under the direction 
of Mr. Jonathan Grantham and the Gunn 
High School String Orchestra is under the 
direction of Ms. Sandra Lewis. Both directors 
submitted CD and DVD recordings and 
other information to the Midwest Board for 
consideration in March.

Both ensembles performances at the 
Midwest Clinic will serve two purposes: to 
showcase their talent and to premiere new 
musical pieces. Their performances provide 
other directors the opportunity to not only 
enjoy outstanding musicianship but also to 
discover new music offerings that they can 
take back to their own ensembles.

If you are planning on attending The Midwest 
Clinic this December here is the performance 
information:

Thursday, December 19 
Amador Valley High School  
Wind Ensemble I 
Mr. Jonathan Grantham, conductor 
12:00pm – 1:00pm 

Friday, December 20 
Henry M. Gunn High School  
String Orchestra 
Ms. Sandra Lewis, conductor 
4:30pm – 5:30pm

To learn more about the Midwest Clinic, 
visit www.midwestclinic.org. T
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 come to fruition. I realize that I’m “preaching 
to the choir”, but in the daily hustle and 
bustle of dealing with schedules, lesson plans, 
running from one school site to another, class 
cancelations due to field trips, assemblies 
etc., we need to remind ourselves that what 
we do is vital to our students’ success as well 
adjusted, confident, contributing members 
of our society. This is our legacy.

As Cheryl Lavendar has said, “The fact that 
children can make beautiful music is less 
significant than the fact that music can make 
beautiful children.” 

Have a great start to the school year!
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High School levels in multiple voicings. We 
will also feature an interactive session on 
rehearsal procedure with a demo choir with 
which our panel of presenters will introduce 
contrasting repertoire, which we will all read 

with the demo choir and then open the floor 
for attendees to try different approaches with 
the repertoire and demo choir. T

Just as taking auditions is an art, so is 
sightreading. Sight-read often and don’t stop 
until you have finished. I still remember 
when my private teacher during my senior 
year in high school made me sightread “Don 
Juan.” I had never seen anything like that in 
my life. He didn’t want to want answer any of 
my (numerous) questions and he didn’t want 
me to stop until I was done!

If you have any suggestions of articles that 
you would like for me to address in Tempo or 
presentations/workshops that you feel would 
be valuable for our Winter Conference, 
please feel free to contact me. T

O
rchestra

continued from
 page 8

Be sure to check out the Bay Section website for  
up-to-date news and information at:  

www.cmeabaysection.org
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CALIFORNIA MUSIC 
EDUCATORS ASSOCIATION
CMEA Bay Section – Tempo
5172 Olive Drive
Concord, CA 94521

Our mission is to promote the advancement of music education; 
to cultivate social and educational interaction among its members;  

and to assist members in seeking individual and  
collective growth as musicians, educators, and administrators.  

CMEA Bay Section is a nonprofit organization.

Mission Statement
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