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Invest in Yourself. Make plans now to 

attend your 2013 CMEA Bay Section 
Winter Conference January 11-12 at San 

José State University. Conference registration 
forms are available on the Bay Section 
website: www.cmeabaysection.org.  

This Conference is Exceptional. Your Bay 
Section Board has been actively working to 
assemble an interesting slate of clinic sessions 
guaranteed to inspire and educate, and that 
will provide you with ideas you can take 
back to your classroom Monday morning! 
The Winter Conference presents an excellent 
opportunity for us to connect with one 
another in engaging and meaningful ways. As 
music educators, we exhibit unquestionable 
passion for teaching and for connecting with 
our students. However, unlike many of our 
colleagues who teach other subjects, we often 
lack a support system in our individual school 
districts to meet with others and to talk about 
curriculum and teaching strategies specific 
to our subject area. The Winter Conference 
provides a format where we can investigate 
new ideas, ask questions, and share our 
successes (and even our frustrations) with 
caring and understanding colleagues.

This Conference is for Everyone. Veterans and 
new teachers alike will benefit from attending 
the Winter Conference. Let’s all reach out to 
our new colleagues in our respective areas and 
invite them to attend the conference.

Conference Hotel. The Saint Claire is 
located within walking distance from SJSU 
at 302 S. Market St. Conference rates are 
$109/night (plus tax) for single and double 
occupancy. Reservations: 408-271-3888 or 
www.thesainteclaire.com. 

For a more complete slate of clinic sessions 
planned for the 2013 conference, please read 
the Special Representatives’ articles in this 
issue of Tempo. Here is a brief sampling:

 • Conference Groups. Conductors for 
the 2013 conference groups include Rory 
Snyder, High School Jazz Band; Dan Earl, 
Junior High Choir; Ming Luke, Junior High 
Orchestra; and Jon Grantham, Junior High 
Band.

 • Band Repertoire Session and Directors 
Reading Band. Bring your instrument and 
join the band with SJSU’s Dr. Ed Harris, 
who will lead a Directors Band in selected 
quality literature for bands of all levels. 

 • Conducting. Dr. Kevin Sedatole from 
Michigan State University will lead a session 
focused on Laban movement techniques. 
Dr. Stuart Sims from CSU Stanislaus will 
discuss the conductor’s role as collaborator. 
SJSU’s Dr. Jeffrey Benson will lead a session 
on using movement in the choral rehearsal. 
Dr. Cyrus Ginwala from San Francisco 
State will offer a session focused on deep 
listening techniques. Dr. Paul Head from
(continued on page 3)

CMEA Bay Section Meeting Schedule 2012–2013
All meetings will be held in the band room at San Ramon Valley High School unless  

otherwise noted.  SRVHS is at 501 Danville Blvd. Danville, CA 94526
Please note: It is extremely important to the viability of the organization that board members  

be present at all scheduled meetings. Dinner is provided following the meetings.
Wednesday December 5 SJSU Exec. 3:45pm Conference Committee 4:30pm
Thursday January 10 SJSU Full Board Conference Set Up 4:00pm
Friday/Saturday January 11/12 SJSU Full Board Winter Conference

All Board members are expected to attend the conference. 
Wednesday  February 6  Exec. 3:45pm Festival Committee 4:30pm
Wednesday  March 6  Exec. 3:45pm Festival Committee 4:30pm
Wednesday  April 3  Exec. 3:45pm Festival Committee 4:30pm
Wednesday  May 1  Exec. 3:45pm Festival Committee 4:30pm
Sunday  June 2 TBA Exec. 1:00pm Full Board 2:30pm
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I hope everyone has had a wonderful start 
to the school year! It’s hard to believe 
that we’re into mid October already. All 

around my school sites this week I heard 
strains of “Take Me Out to the Ball Game,” 
“Let’s Go Giants,” “Let’s Go A’s.” It’s a 
great time to be a Bay Area Baseball fan! I 
found myself adjusting my lesson plans to 
accommodate my very excited, high-energy 
students. A little musical baseball, lots of 
movement activities, and of course singing 
the “Star Spangled Banner.” I feel it is so 
important that our students learn to sing our 
National Anthem the way it was written — 
with the correct melody and rhythm.

Hopefully, you all have had the opportunity 
to connect with your music colleagues at your 
sites, as well as district-wide. As I was sitting 
in staff development presentations on the 
Common Core Curriculum last Friday, I was 
reminded of how much of this we already do. 
Music teachers integrate math and literacy in 
our lessons every day. This is nothing new to 
us. Using the terminology in documenting 
how we are implementing this in our classes is 
just an extra step we must take in complying 

with state requirements. This could be a 
good opportunity to collaborate with your 
colleagues as we move forward with the 
Common Core Curriculum in California. 

In my last article, I encouraged you to take the 
time to collaborate with your colleagues and 
attend professional development conferences 
together. It’s much more fun to attend these 
events with friends.

I am very excited about our upcoming Winter 
Conference! Our General Music sessions 
include Vocal Strategies for the General 
Music Classroom (taking care of our voices), 
two Orff-Schulwerk sessions, and Solfege 
and Sonority-teaching music literacy during 
a choral reading session. There’s something 
for everyone and several of these sessions 
could also be useful for your instrumental 
music colleagues, so bring them along! Plan 
now, get your sub for Friday, January 11 and 
join us at SJSU for a wonderful weekend of 
fellowship and renewal.

Editor’s Note: The deadline for articles for this 
edition of Tempo magazine was October 17.

T

the University of Delaware leads a session on 
communication and engagement for choral 
directors.

 • Orchestra Repertoire. David Martin 
and the Aragon High School Orchestra will 
present a reading session of quality repertoire 
for orchestra.

 • Jazz Repertoire. Mike Galisatus will 
lead a directors band in a variety of new 
repertoire for jazz ensembles at all levels.

 • Choral Repertoire. Dr. Jenny Bent 
from Sonoma State will lead a directors 
reading session on quality repertoire for high 
school choirs. Ginger Ekroth-Saxon will 
conduct a similar session for middle school 
choral repertoire.

 • General Music. Several sessions are 
planned for examining pedagogical teaching 
methodologies in Kodály, Orff, and Dalcroze.

 • Jazz Improvisation. Sonoma State’s Dr. 
Doug Leibinger presents a session on voice 
leading techniques to develop improvisation. 

 • Multicultural. GRAMMY-nominated 
percussionist John Santos is back with a 
sequel to last year’s wildly popular session on 
Afro-Latin rhythm and music. 

 • Technology. John Burn will show us 
how to use some of the many “apps” that 
are available for music educators, and Dave 
Martell will present a session on how to use 
‘Band in a Box’ in your rehearsals.

 • Wine and Cheese. A Bay Section Winter 
Conference tradition continues! Glenn 
Roberts of Best Music will provide an array 
of fine wines and delectable hors d’ouevres. 

I look forward to seeing you at the conference!
T
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In this quarter’s article I have several things 

that I would like to touch on before we see 
each other again at the January conference. 

First and foremost, I want to say thank you to 
all for your support and comments regarding 
the movement to get the GRAMMY categories 
that were eliminated reinstated. I am happy 
to tell you that the Latin Jazz category was 
reinstated, but unfortunately, many others, 
such as Cajun, Zydeco, Hawaiian, and Native 
American, were not. Realizing that these 
aforementioned genres are wholly American, 
vibrant, and are representative of our musical 
diversity, we cannot afford to let up in our 
diligence to support non-commercial music 
whenever and wherever it is needed. As I 
stated in earlier articles, other non-music 
educators have at times rendered our school 
music programs as less relevant to our students 
with respect to today’s pop music. The bottom 
line is that art and aesthesis, not commercial 
viability and the bottom line, should be the 
standard for excellence in many domains.  

Cuban Music Education

In my previous Tempo article, I had 
mentioned my travel to Cuba last summer 
and how that relatively small island seemed 
to generate so many talented musicians 
who have become successful in the U.S., 
Latin America, and Europe. This is quite an 
accomplishment given Cuba’s relatively small 
size, population, and ongoing economic 
saga. For better or worse, Cuba’s streamlined 
music education system seems to differ 
greatly from what we have in the USA. For 
starters, music education is totally free, but 
highly competitive if a child specializes in 
music. Music educators from each of Cuba’s 
15 provinces go into their respective towns 
to do auditions and assess the musical talent 
and potential of Cuban children. At the 
elementary school level, children selected 
to begin their journey through the music 
pathway (with the consent of their parents) 
are sent to music and arts schools in each 
province. There they get daily music lessons 
and group instruction after their general core 

classes in the day. Yes, the children are away 
from their families even at this age, returning 
to their homes on the weekend. More to 
follow in the next Tempo article.  

Multicultural Music Presenters for the 2013 
CMEA Bay Section Winter Conference

I’m so excited to tell you about the presenters 
that will be with us at the CMEA Bay 
Section Winter Conference in January. All 
four of them will have interesting as well 
as practical topics for us to digest. Back by 
popular demand is John Santos, the five-
time GRAMMY nominee, US Fontanals 
Fellow, and SFJAZZ resident artistic director. 
He will be presenting Afro-Latin Rhythm and 
Music Part 2. This workshop will be both an 
augmentation and continuation of last year’s 
presentation where we all realized that 50 
minutes were not sufficient to cover John’s 
wealth of knowledge and experience regarding 
all aspects of Latin American music. I’m 
delighted to also have on board as a presenter 
another Bay Area percussionist and classroom 
music specialist, Ami Molinelli, who is a 
recognized authority on Brazilian music. She 
will be demonstrating the various aspects of 
Brazilian percussion instruments as they relate 
to the often used but not well understood 
rhythm of bossa nova, the complex rhythms 
of samba, and the lesser known but equally 
beautiful rhythms of choro and baion. Ami 
will also include strategies on how to make 
these rhythms applicable for our middle and 
high school music ensembles. 

Bringing up the New Orleans brass band 
tradition is none other than Bay Area 
jazz trumpeter and music educator Erik 
Jekabson, who spent many years performing 
with brass bands in the Crescent City. He will 
be presenting: New Orleans Music: Inspiring 
Young Musicians, which will provide us with 
the knowledge and history of the genre 
from Luis Armstrong to Trombone Shorty, 
and how jazz, funk, and R&B are part of 
its legacy. We can then learn this music to 
inspire our own students in this genre! 
(continued on page 5)

The Multicultural Muse
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Last but certainly not least, Eric Swihart of 
the Oakland Unified School District will be 
presenting “The Music-Integrated Learning 
Environment (MILE) Project: A new model 
for elementary music education.” The MILE 
is a new and innovative program that is 
transforming urban elementary schools into 
integrated learning environments, with music 
at the center. For many of us who teach in 

urban schools, this should be an interesting 
and inspiring presentation on how music can 
be integrated with other core subjects. 

Well, that is all from the multicultural muse. 
I can’t wait to hear how all these presentations 
“play out” in January. See you there! T

M
ulticultural

continued from
 page 4

Greetings to all jazz educators, I 
hope you and your young jazz 
musicians are enjoying yourselves 

as you contribute to the development of our 
country’s very special indigenous art form! 

Now that your initial performances have been 
given and everyone has their feet wet it’s time 
to think about festival performances. I’d like 
to thank every director who has chosen to 
perform at a Bay Section jazz festival whether 
it is for large jazz ensemble, vocal jazz, and/
or jazz combo. I am excited and proud to say 
that our festivals feature outstanding venues, 
and thorough, as well as positive adjudication. 
Mix in our experienced set of sight hosts and 
you’ve got a recipe for a great jazz learning 
experience for you and your students.

Of course, the best way to learn any language 
is to immerse yourself in it. One way that I 
try to immerse my students into the language 
of jazz is to encourage them to listen to jazz 
as often and as in-depth as possible. I have 
created several jazz related radio stations on 
my Pandora profile and provide the profile 
address and password to my students so that 
they can listen to some fairly specific music 
aimed at their particular interest. Feel free to 
access these stations at browng@mdusd.org 
with the password: nhsmusic. You may even 
encourage your students to listen in as well. 
The only request that I have is that you do 
not alter the nature of the stations by liking 
or disliking any of the recordings that play. 
I did invest quite a bit of time doing just 
that in order to come up with stations with 
specific characteristics. An additional benefit 

to accessing Pandora is that biographical 
information is offered for each artist as their 
music is presented. You could give your 
students listening assignments and ask that 
they give condensed biographical information 
on artists that they particularly enjoy.

It’s time to introduce you to the jazz offerings 
at the upcoming Winter Conference hosted by 
Diana Hollinger at San José State University 
on January 11th and 12th, 2013. Much of 
the feedback that I have received recently is 
that there is a need for teaching techniques 
for educators new to jazz and for students 
at the most basic level. Most of our sessions 
this year will address these requests. Doug 
Leibinger, of Sonoma State University, will 
present a session called Jazz Brass 101 that 
will address the many aspects of developing 
our young trumpet and trombone players 
in jazz band class. Aaron Lington, of San 
José State University, will share his expertise 
about jazz saxophone in his Jazz Sax 101 
presentation. Doug Leibinger will also 
present a session to aid us in teaching voice 
leading to young improvisers. Finally, Mike 
Galisatus will present this year’s Jazz Reading 
Session in cooperation with Ryan Blauvelt of 
J.W. Pepper.

Thanks to all of these fine professionals for 
sharing their expertise with all of us. I hope 
you’ll agree that the jazz offerings for the Bay 
Section Winter Conference will be enriching, 
informative and fun! I certainly hope to see 
you there. It’s always a great hang! Great 
grooves to you.

Jazz

T
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beginning of school winding 
down veteran, mid-career and 

new teachers should all begin thinking about 
festival season. As you begin to plan your 
winter and spring performances, I hope you 
are considering participating in one of our 
CMEA Large Group Festivals.

Festivals do not exist in a vacuum but serve as 
a part of a cohesive educational plan. If you 
are going to participate, it stands to reason 
that you should try to make the experience as 
positive as possible. It has been my experience 
that the quality of the festival experience 
for both conductor and student is greatly 
affected by the selection of the music to be 
performed. Careful planning should help to 
make for a more positive experience for all 
concerned — and lead to a better evaluation.

Music Selection — it’s not too early to 
think about what you are going to play!

In many ways, selecting music for festival 
performance is no different from choosing 
literature for any performance. The director 
must be especially careful to pick works that 
are both educationally valid and suitable for 
the particular kind of event. More often, 
choosing music for festival or contest presents 
even greater challenges than for regular 
concerts. The selection of literature for 
festival performance is a process that requires 
careful consideration. The key to success 
is the coordination of literature selection 
with the realistic assessment of the eventual 
performance mastery by each student in your 
ensemble. The instance of the presentation of 
literature beyond the ability of the performers 
will only result in frustration for the students 
and the director.

As you work on literature this fall keep notes 
on areas of strength and areas of growth for 
each of your ensembles. Begin to keep lists of 
possible literature choices that will highlight 
your areas of strength and challenge your 
students to improve their areas of growth, 
but remain within the ability of your students 
to be successful. Always remember: you are 

building a program. So think long term.
 1. Play literature that fits the technical 
abilities of the ensemble.
 2. Play literature that will put your 
ensemble in the best possible light.
 3. Play literature that features the 
ensemble’s strengths instead of highlighting 
weaknesses.
 4. Observe festival time limits and 
especially do not over-program.
 5. Avoid popular music.
 6. Program pieces with contrasting style, 
period, etc. Be mindful of keys (don’t play 
three pieces in Eb).
 7. Consider revisiting some of the core 
repertoire for your ensembles grade level.
 8. Consider taking a younger group for 
comments only to get your program moving 
forward in terms of festival participation.

Once you have selected your festival literature 
(which should happen as far in advance as 
possible) design a preparation schedule. 
Work to keep all pieces at approximately the 
same level of preparation. Provide regular 
run-throughs, regardless of the current 
state of preparation, after which you offer 
your positive but frank evaluation of the 
ensemble’s achievement of its standards. 
Conductors should remember to allot ample 
time for the other aspects of performance 
away from technical mastery, especially on 
blend, balance, and intonation. Convince 
the students that a true performance mastery 
is achieved only when all participants are 
able to perform their technical functions 
effortlessly, while (this is the most important) 
simultaneously expressing their individual 
musicality in the context of the contributions 
of the other ensemble members (by listening!) 
Don’t work alone: get other ears to listen. 
It is very easy to become satisfied with the 
ensemble’s performance level, good or bad. 
Invite guest conductors to listen or work 
with your ensemble. Sight-read as much as 
possible. There are some great sight-reading 
materials available or make folders for this 
purpose. (continued on page 11)
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Greetings colleagues. I am happy 

to report that everything is well. 
solochair.com launched successfully 

back on September 10th, and overall, the 
registration process has gone smoothly. This 
year, we have 34 incredible instrumental 
and vocal music educators hosting festivals 
all over the Bay Area. Thanks to many of 
you who registered your group(s) online, 
participation is up to over 300 programs 
from the elementary, middle, and high 
school level and demand continues to be 
high. The following is important and helpful 
information regarding large group festivals. 
Please read over it carefully.

Taking Care of Business

Basic economic principals are clear. When 
demand is high, supply can run short. In our 
case, as unbelievable as it may seem, several 
festivals filled up in a matter of minutes 
when solochair.com opened. As a result, not 
everyone made it into his or her first choice. 
Here are a few tips on ways to improve your 
odds in the future:

• Check back regularly. Every festival 
that filled up on the first day has since had 
cancellations and brief openings. This usually 
happens within the first few months. If you 
didn’t get into the festival you wanted, check 
back regularly!

• Refresh your browser. I received emails 
from several folks who signed onto solochair.
com just before 4:00pm hoping to have 
a jump on the opening bell… great idea! 
Unfortunately for them, festivals in their area 
never opened. The reason for this is because 
most Internet browsers do not automatically 
refresh with new information as it becomes 
available. You must manually continue to hit 
the refresh button on your browser to catch 
the status change right when it happens. 

• Computers assume we’re logical. A few 
individuals became caught in what was 
described as a “loop of death”, and were timed-
out of registering for their desired festival. 
Here is the bottom line: When registering 
for a festival, the website now asks you to 

specify how many ensembles you would like 
to enter. It then holds this many slots while 
you fill in the applicable information for each 
group. During this process, if you decide to 
enter fewer groups, you may only proceed if 
you fill in the provided spaces from the top 
down, leaving only the bottom slots empty. If, 
however, you randomly choose which slots to 
fill and leave a slot open between entries, the 
computer assumes you neglected information 
and it will not let you continue. The easy 
solution is to go into the registration process 
knowing how many groups you would like 
to enter. If a change is necessary during the 
process, always fill in the top slots first.

• Satisfy demand. Although we are extremely 
grateful for the directors who have stepped 
up to host a festival this year, the only way 
to truly satisfy this demand is with more 
festivals. If you have a decent performance 
facility at your site and have thought about 
hosting in the past, let me give you a few 
reasons why you should: 

 1. You get to register your own groups  
  early. 

 2. You are compensated for your time. 

 3. Hosting a festival is an invaluable  
  way to connect with other directors  
  and adjudicators in your area. 

 4. Do you know that you can host a  
  festival at a site other than your own  
  and still enjoy all of the benefits?

The more involvement we have from all our 
members, the stronger we will be!

Now that the registration process is winding 
down, it’s time to take care of your business. 
If you have not already done so, please 
submit your festival fees to CMEA Bay 
Section as soon as possible. Officially, these 
are due two weeks from your registration 
date. Realistically, we’ll take a check, or your 
PayPal payment as soon as you can get it to 
us. Please don’t make me chase you down.  If 
you have already paid and something comes 
up, the deadline for refunds is December 1st.
(continued on page 8)
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Please communicate with the host upon 
receiving your assigned performance time(s). 
If you see any conflict with your schedule 
that will prohibit you from attending, make 
contact with the host immediately! Hosts 
spend a great deal of time organizing their 
festivals, as well as honoring scheduling 
requests. It throws a big kink into the works 
when a host has to shuffle around groups 
or leave gaps in the schedule due to late 
cancellations. 

Maximizing Your Festival Experience

It was only a few years ago when I was introduced 
to CMEA Bay Section. At first, the process 
of registering, preparing for, and attending 
a large group festival was a bit confusing and 
intimidating.  There are no cliff notes for 
directors new to the scene. Fortunately for me, 
a local veteran teacher quickly reached out and 
showed me the way. He became a great mentor 
through this process. Without this support, 
I don’t know if I would have had the time or 
energy to seek out the information on my own. 
Now, as I return emails and answer questions 
about the large group festival process, I have 
realized that there are many other educators in 
our respective areas that need the same guidance. 
Here are a few things I can recommend to make 
anyone’s festival experience a positive one:

• Start preparing now. I once heard a 
brilliant music teacher tell his students to 
“front load their lives.” In other words, it’s 
never too early to take care of the details. I try 
to apply this to my job everyday and I highly 
recommend that if you don’t already, try to 
do the same. Select your music now. This will 
give you time over the winter break to study 
the scores so you’re ready for rehearsal in the 
spring. Order extra copies of the scores for 
the adjudicators now. Sometimes items can 
be back ordered. Once you receive them, 
if measure numbers are not already in the 
music, write them in (this is also a good 
idea for your students so an adjudicator can 
quickly reference a particular section of music 
in a clinic). Plan out your transportation for 
the day of the festival and contact parents 
to chaperone. These people can also help 

transport larger equipment! 

• Select the right music. The music your 
ensemble plays at a festival is extremely 
important. It is the whole reason you are there. 
Often times, directors will select music they 
think the adjudicators want to hear rather 
than music appropriate to their ensemble. 
Of course selecting quality repertoire is 
important, but it must be in line with your 
group’s ability level and instrumentation. My 
best advice is to ask other educators whom 
you respect for suggestions. Be honest about 
what your working with and see if they 
have any ideas. Sometimes, if they have it, 
they’ll even let you borrow the music! Oh, 
and one more thing — nothing annoys the 
adjudicators more than a group that plays 
over their time slot. Make sure you can get 
on stage, play, and get off in the appropriate 
amount of time.  

• Oil your machine. Most of the issues 
directors have when going to any festival have 
nothing to do with the actual performance. 
Take care of the non-musical details a head of 
time. Make sure your students know where 
they need to be, at what time, and supply 
them with a list of all the things they are 
responsible for having when they get there.  
“I forgot my bowtie.” “My brother threw 
away my music.” “My instrument won’t make 
any sound.” “I didn’t know I was supposed 
to wear my uniform.” “I don’t own any 
black socks.” Do any of these phrases sound 
familiar? Come prepared for anything. When 
going to a festival, I always bring copies of 
the music, extra uniform parts, a small repair 
kit, and a lot of patience (or at least that’s the 
plan going into it). 

• Stage presence. They may seem trivial, 
but the difference between a decent group 
and a great group can be as simple as stage 
presence. How are your students getting 
on and off stage? Are they wearing concert 
appropriate clothing? Is everyone sitting 
up on the edge of his or her chair? Is there 
a routine for giving a tuning note? Are the 
percussionists efficient in setting up for each 
song?   (continued on page 9)

co
nt

in
ue

d 
fro

m
 p

ag
e 

7
La

rg
e 

G
ro

up
 F

es
tiv

al
s



Tempo – 9

Sandy M
iller

Large G
roup Festivals

continued from
 page 8

These are easy issues that can be addressed 
before arriving at the festival. Remember, 
you want the adjudicator’s attention to be on 
the music at all times.

• Make connections. Professionally, take 
advantage and spend a little extra time at a 
CMEA festival. Create some dialogue, or at 
least make another director’s acquaintance. 
You’ll be surprised when these connections 
reappear down the road. Also, take time to 
learn each adjudicator’s name and where he 
or she is from. These people can become 
invaluable resources in the future.

• Learn the rules. We are going on year #2 
of the newly updated CMEA Handbook. If 
you have not already done so, be sure to read 
through the Festivals section as there have 
been several changes made to the ratings 
criteria, most notably in the area of eligibility 
for a Unanimous Superior, for high school, 
as well as middle school ratings. You can find 
it online at cmeabaysection.org/bay-section-
handbook. 

• Veteran teachers. If all of the fore-
mentioned information is old news to you, 
then reach out and share it with someone else. 
The wonderful part of being involved in the 
CMEA Bay Section and attending these large 
group festivals is that we are not competing 
with each other. The whole point is to make 
us all better teachers, which in turn will only 
make our community stronger.

Again, I would like to thank all of the 
directors who have graciously stepped up to 
host a festival this year. Without you, CMEA 
Bay Section would cease to exist.

If you have any questions, or would like more 
information about a large group festival, feel 
free to contact me via email or phone. It is my 
privilege to serve as your large group festival 
coordinator and I wish you a wonderful 
school year. T

Bay Section Financial Summary as of 10/31/12

Treasurer
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When attending a concert the 
visual aspects have nothing to do 
with the pleasure received from 

the music. True? NO!

Why do you think that careful consideration 
is taken to the appearance of the hall, the 
lighting, and the costumes worn by the 
musicians? It is part of the entire experience.

I remember many years ago when I took my 
music students to attend a San Francisco 
Symphony Orchestra concert in the recently 
opened Davies Symphony Hall. I purposely 
selected the “choir” seating behind the 
orchestra so that my students could actually 
see what symphony musicians do during a 
concert. That was a mistake!

I had always instructed my students to consider 
what they look like to the audience; how they 
take the stage, the way they sit, the way they 
dress, their attention to detail, including their 
final exit. They had it down pretty well.

Our concert experience didn’t help my cause 
much. Some of the professional musicians 
individually entered and exited the stage well 
prior to performance time, often moving 
things around, and perhaps playing a few 
excerpts from their favorite passages for their 
instrument. Then they all made their group 
entrance in no particular order, looking 
somewhat like a flock of lost sheep in search 
of their shepherd, while climbing over a 
fellow musician and/or his or her instrument 
because their seat was more center. They were 
together, rising when the maestro entered, 
and were attentive during the performance, 
but when they had nothing to play they 
would sometimes talk with the person next 
to them, read, or even leave the stage.

How did I handle this situation with my 
students? I told them to practice a lot so that 
someday they could play with a symphony 
orchestra and do the things they had observed, 
but they could not do them in my group.

Where is this going? I encourage all directors 
to consider the visual aspects of their 
performances at Bay Section festivals. It does 

make a difference. Teach the group to enter 
in an orderly fashion, with those sitting in the 
middle coming on first. Have them come on 
stage with a purpose, going directly to their 
chair and then be seated. I do not subscribe to 
groups “marching” on stage, standing before 
their seat, and then, on command, sitting in 
unison. Save that for Friday night marching 
band. If you do not have a specific “costume” 
for all to wear, discuss what is appropriate 
and what is not. No hats, no white socks, 
no short-short skirts, nor halter-tops. There 
should be nothing that draws attention to 
an individual. This is a uniformed group. 
Remind the students to at least look like 
they are “into” the music, paying attention 
to the conductor, sitting quietly when not 
actually playing and doing nothing to make 
them standout. Their exit should be a perfect 
conclusion to the performance, leaving 
directly and again, with purpose. 

While considering the above, directors might 
well take stock of a few negative visuals often 
seen at festivals that they might be guilty of. 
Again, enter with purpose, complete the task, 
and exit with purpose. How often do we see 
a director bring on a stack of musical scores, 
fumbling with them while placing them on 
the music stand, wandering around the group 
adjusting chairs and stands, running back to 
assist the tympani player with tuning, going 
from student to student with a tuner, and 
generally looking as if this were the first time 
this experience ever happened. Make a good 
impression. Be professional. Set an example 
for your students.

While considering visuals, let’s speak about 
the physical preparation of scores for the 
adjudicators. According to the Bay Section 
Handbook, each adjudicator must be 
provided with a score with all measures clearly 
numbered or that adjudicator MUST lower 
the performance rating by one grade. Provide 
clean (unmarked with rehearsal notations), 
orderly scores to the adjudicators. Publishers 
will grant permission to duplicate scores not 
readily available.   Make sure the duplication  
(continued on page 9)
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is clear, that all measures are numbered, the 
pages are assembled in an orderly and logical 
fashion and bound together in a solid manner. 
Seasoned directors often place the individual 
pages in plastic covers, mounting these in a 
loose-leafed notebook, clearly marked with 
their school’s and group’s names. They may 
even include a table of contents, and perhaps 
a brief description of the group to perform. 
It is also advisable to place a tab to indicate 
where the DS al Coda is located to assist the 
adjudicator. When alterations are made to the 
original scores such as instruments playing 
cues, repeats not made, or anything else, be 
sure to clearly mark it. Too many times I have 
turned the page only to find the incorrect next 
page, it’s upside down, or even missing. These 
pages are frequently held together with a paper 
clip, which comes unattached, causing the 
pages to flutter in disarray onto the darkened 
auditorium floor. Do everything you can to 
assist the adjudicator in giving your group his 
or her full attention. 

Winter Conference Adjudication Sessions: 
Adjudicators and music directors alike 
often wonder what the comments from 
adjudicators consist of when given to various 
levels of performing groups. We will all 
have the opportunity to “eaves drop” in on 
these comments from some of our highest 
rated adjudicators during the conference 
adjudication sessions. Listen to what they 
say, make written comments on performance 
evaluation sheets, and compare your 
comments to those of an expert.

Friday, January 11, 11:00 – 12:20 

Dr. Edward Harris from San José State 
University, along with all present, will listen 
to a recording of a band performing at one 
of our past festivals. During this time, he 
will make comments on a live microphone 
for everyone to hear. Those present will 
also have score sheets, making their written 
evaluations and then discussing their 
observations with one another.

Immediately following this, Michael 
Galisatus from the College of San Mateo 
will make an identical presentation for a jazz 
festival performance.

Saturday, January 12, 11:30 – 12:50

Michael Boitz, orchestra director at Saratoga 
High School will continue yesterday’s 
session highlighing the subject of orchestra 
adjudication.

Kathryn Smith, Professor of Music at 
Cosumnes River College, will conclude the 
presentations with her emphasis in choral 
adjudication.

Each of the above expert adjudicators asked 
one question when they were approached 
to lead these sessions. They requested that I 
be sure to tell everyone that they were not 
entirely comfortable in adjudicating a group’s 
performance without being able to actually 
see the performance, because the visual 
aspects were of vital importance to the overall 
evaluation. I guess that validates the primary 
focus of this article.

If there are any questions regarding 
adjudication at our festivals, please contact 
me at: cmeabaysectionjudge@comcast.net. 
Have a great festival season.

Adjudication
continued from

 page 8
President-Elect
continued from

 page 6

T

Finally, remember that the musical 
standards expected at festival will not be 
achieved at festival unless they are pursued 
every day in the classroom. Festival 
performance is but a brief, concert-dress, 
presentation of the music we make with 
our students every day.

Be sure to check solochair.com and 
our website for the most up to date 
information about all of our CMEA Bay 
Section Festivals! T
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It is usually around this time of the year 

— half-way through the fall semester — 
when I realize (contrary to my hopes and 

plans around week 2), this school year will 
not slow down until winter break. As I am 
writing this article, I have a large number 
of other deadlines, projects, tests to correct, 
concerts to plan,… the list is long, and at 
times overwhelming. 

When it comes to time-management, 
we music educators all have tried — and 
probably maxed out the standard tips and 
tricks. “Only handle a piece of paper once”? 
Yes, we know. Author Julie Morgenstern’s 
book-title advice “Never Check E-mail in the 
Morning”? Not going to happen in our line 
of work.

Dr. Marty Nemko, columnist for the 
Washington Post and TheAtlantic stresses: 
If we value productivity, maybe some of the 
following ideas might resonate with us.

• Cut out time-sucks. With all due respect 
to finding a healthy work-life-balance, and to 
each of our favorite hobbies: how good of a 
use of our time is it to follow that TV show, 
play golf, stare at overpaid athletes throwing 
a ball around, travel to your aunt’s second 
wedding, spend that expensive monthly day 
at the spa, finally read all the Harry Potter 
books,…? There is nothing wrong with 
treating ourselves to something we love; but 
let us be sure we consciously evaluate whether 
we would rather spend the time another way.

• Minimize time in meetings. Many of 
our work environments value inclusiveness 
higher than efficiency. Thus, some meetings 
can become time-sucks. It might be worth 
asking our superior(s) to get out of that 
standing meeting.

• Be aware of time. While planning and 
then again while executing a task or event, 
let us always ask: is this approach TIME-
EFFICIENT? Do we really need to have that 
meeting, or could skype or even email suffice? 

Do we need to spend two hours cooking from 
scratch, or might a salad,  or broiling piece of 
fish and micro-waved veggies do?

• Set priorities. In order to focus on those 
tasks that really matter, we need to know 
what needs to get done, and we need to know 
what our superiors think that we should get 
done.

• Save money and time by outsourcing. 
Errands, laundry, web mastering, cleaning, 
yard work — for $10 an hour, there are plenty 
of reliable, eager people out there to assist us 
for a few hours a week. (Check elance.com, 
odesk.com, or put an ad out on craigslist). 
Our time is worth more than $10 an hour, 
and during that free time we could teach a 
few lessons that pay more than that. 

• Act, rather than analyze. Avoid analysis-
paralysis. Lest us plan and analyze quickly, 
then take low-risk action steps and, based on 
the outcome, revise our plan if needed.

• Act promptly. Instead of adding them to 
our to-do-list, we should tackle most sub-
five-minute tasks immediately. Our now 
shorter daily list becomes less overwhelming 
and does not invite as much procrastination.

• Fill dead time. Waiting at the doctor’s office, 
at the airport, in line at the supermarket, 
commuting, during TV commercials — find 
an activity to fill dead time. We can do emails 
on our smart-phone, take notes on how to 
tackle our next project, read an article or 
book…

• Keep a time log. To keep ourselves honest 
about how we really use our time, we could 
simply log our activities. Each time we start a 
new task, we write down the time and activity 
on a note pad. Review the log at the end of 
the day.

• Observations. Invite a time-efficient 
colleague or friend to observe you for an hour 
or longer. Discuss their findings/suggestions.
(continued on page 13)

The dilemma of TIME
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For many more tips and tricks regarding our 
professional life, please consider attending 
the Bay Section Conference in San José this 
coming January. Among the exciting Higher 
Education presentations are:

• Dr. Denise Odello from the University of 
Minnesota Morris, speaking on the aesthetic 
values of marching band.

• Prof. Kati Meyer from the University of 
Iowa, speaking on the integration of music 
theory instruction in the instrumental and 
vocal classroom.

• Dr. Cyrus Ginwala from San Francisco 
State University, providing strategies for 
improving students’ awareness of their 
changing functions during the performance 
of large ensemble music.

• Dr. John Stanley, Prof. Emeritus and 
WASBE Special Projects Coordinator, 

speaking on phrasing and musical 
conducting/rehearsing.

Hope to see you there! Until then, enjoy your 
precious time with your students, as we enter 
the festive season of the year.

Notes:
http://www.mindtools.com/pages/main/newMN_
HTE.htm
http://www.studygs.net/timman.htm
http://www.dartmouth.edu/~acskills/success/time.
html
McGarvey, K. “What we talk about when we talk 
about TIME.” Rochester Review 05-06/2012, 38-41. 
Morgenstern, J. Never Check E-mail In the Morning. 
New York, NY: Touchstone/Fireside Publications. 
2005.
Nemko, M. “Do you have the time?” Mensa Bulletin 
06/2012, 33-34.

T

Band
I hope that everyone’s first months of 

school have been filled with success and 
that you have had some opportunities 

to make great music with your respective 
ensembles. Fall is that time of year when 
some of us are in the middle of marching 
season, preparing our first concerts of the 
year, or starting students on new instruments 
and trying to find the resources to do it all. 
Whether you are on the football field or in the 
classroom the preparations for our first public 
performances can be a trying time. I always 
remind myself of how amazing our students 
are. They are a self-selected group, which 
chooses to spend their time learning how to 
make music. It is truly a special circumstance 
when we create opportunities for young 
people to find common ground and create 
artistic moments as a group and whether it 
is “Hot Cross Buns” or “Lincolnshire Posy”, 
these students are the individuals who are 
bringing printed paper to life. How lucky are 
we to be able to facilitate that?

I feel very fortunate to have had a great 
start to the year and this is in part due 
to the excitement I have for some of our 

Band sessions that we have set up for our 
Winter Conference in January. I want to 
take a moment to give everyone a brief 
breakdown of the sessions that the Bay 
Section Board will be making available. 
Dr. Stuart Sims (CSU Stanislaus) will be 
presenting a session on “The Conductor as 
an Expressive Collaborator”, Bev Johnson 
(ret. Hayward Unified) will be presenting 
“Flute Pedagogy for the Band Director with 
Emphasis on Intonation Improvement”, Mr. 
Timothy Harris (Chabot College) presents 
“If You Build It, They Will Come: A Tested 
Approach to Program Building”, Dr. Kevin 
Sedatole (Michigan State) will be presenting 
a hands on session on the “Laban Method in 
Conducting”, and Dr. Edward Harris (San 
José State) will be conducting the Directors 
Reading Band. I am also very proud to 
announce Mr. Jonathan Grantham as our 
Guest Conductor for the Conference Band. 
I know that my other colleagues on the 
Conference Committee share my excitement 
for the opportunities that will be available at 
the Winter Conference and I am proud to be 
serving with such dedicated individuals. T
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I am often amazed and reminded how 
much our society values and is geared 
toward visual stimulation. My fascination 

is especially true as a musician and music 
teacher. I regularly explain to my students 
how a good musician is able to manipulate 
sound and time to create music the same 
way an accomplished artist or poet creates 
a painting or poem. Musicians definitely 
must refine and hone our ears to be able to 
guide our musicianship, but are we forgetting 
something? We have five senses, and while I 
do not suggest tasting or smelling our music 
or instruments, perhaps there is more than 
meets the eye, or ear.

I recently was showing a sixth grade class 
how to shoot a basket. Yes, I teach PE too. I 
carefully went through all the mechanics for 
how to shoot a basketball from the free throw 
line. I showed them foot placement; hand 
placement on the ball; what the muscles of 
the legs, back, and arms would be doing; 
what the ankles, knees, and shoulders and 
elbows would be doing; the trajectory of the 
ball and follow-through motion, and then I 
told them that I was going to close my eyes 
and shoot a basket. They thought I was crazy, 
and I did too since I’m not even a basketball 
player and I hadn’t shot a basket for over 
three months, but I closed my eyes and shot 
the ball. It was very close, but no basket. It 
hit the backboard, then rolled around the 
rim, and then fell away. More practice for me 
I guess. They then began to do the same as 
I did, amazed they were not staring at the 
basket. I asked them, “What does it feel like, 
in your body, to shoot a basket.”

By now, you probably think I am crazy 
too — talking about basketball in a music 
teachers’ journal article. Here my point: The 
kinesthetic sense is greatly under-valued and 
under-utilized in music education. Every 
step that I showed my PE students for how to 
shoot a basket, I show my orchestra students 
for how to play their instrument. This is how 
you stand or sit; this is where you put your 
feet; this is where your head is; this is where 
your arm is, this is where your shoulder is; this 

is where your wrist is; this is where your hand 
goes. All of these positioning descriptions we 
all would agree are good posture, but it is all 
really the kinesthetic sense we are using.

When you begin an orchestra student, they 
close one eye to make sure that as they pull 
the bow across the string they only carefully 
play on one string. You’ve all seen this. It is 
not long before they are no longer staring at 
the contact point, but are looking at their 
fingers or the bow (or hopefully the music 
or teacher.) Their muscle memory for how 
to play on only one string resides in their 
shoulder. That is how and where they know 
the difference between open A and open D. 
When they practice (oh, if they practice…) 
this sense becomes more acute and accurate. 
Their kinesthetic sense becomes more refined 
with more exposure to them making the 
correct motions on their instrument.

Now don’t get me wrong; your students are 
using their ears too. They hear the difference 
between open A and open D, but when they 
hear it, it has already happened. Their ears 
have told them if they got it right afterward, 
not before they play. Try this tomorrow. In 
your next class tell all your students to close 
their eyes and play open D. They’ll do it. They 
know where it is. Their eyes won’t tell them. 
Their ears, and yours, will know if they got it 
right, but their kinesthetic sense will be what 
the are using to find and execute open D.

This is exactly the way intonation, shifting, 
articulation, playing fast, and almost every 
facet of playing an instrument works. All of 
these routine operations on the violin not only 
involve the kinesthetic sense, but are actually 
driven by it. Good intonation is established 
in the hand and the joints between the 
fingers. It is only corrected and supervised 
by the ears. Accurate shifting resides in 
the elbow. Articulation resides in the tiny 
muscles of the fingers and larger muscles of 
the wrist and arm. Playing fast is the careful 
connection between right hand bowing and 
left hand fingering. Teachers and students 
who are looking to simplify the seemingly
(continued on page 15)
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enigmatic approach to each of these necessary 
qualities of good string playing need look no 
farther than the kinesthetic sense.

I would like to invite you all to the CMEA 
Bay Section Winter Conference, which will 
be held at San José State University, January 
11 and 12, 2013.  This year’s Conference 
Orchestra conductor will be Ming Luke. 
Maestro Luke has worked with many of the 
Bay Area’s top orchestras including the San 
Francisco Ballet and the Berkeley Symphony. 
David Martin, last year’s Conference 
Orchestra conductor, will lead Aragon High 
School’s Orchestra in an orchestral literature 
reading session sponsored by J.W. Pepper. 

Madeline Prager, of the San Francisco 
Conservatory and Berkeley Public Schools, 
will lead a session on string technique as 
she compares basics with a conservatory 
education. Jeremy Cohen, of “Quartet di 
San Francisco” will lead a session on alternate 
string technique and genres derived from 
classical basics, and I will lead a session on 
basic positioning. All the sessions, except the 
reading session, will be hands-on. So bring 
an instrument to join in. I hope to see you 
there in January.

O
rchestra

continued from
 page 14
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CODA Honor Orchestra Auditions — December 1, 2012
The California Orchestra Directors’ Association proudly announces the addition  

of the Junior High All State Honor Orchestra at the CASMEC Conference in Fresno,  
February 21-24, 2013.

The first ever California Junior High All State Honor Orchestra will be directed  
by Dr. Louis Bergonzi, professor of music education/strings and conductor  

of the University of Illinois Philharmonia Orchestra.

L  L  L
Dr. Louis Bergonzi was appointed to the University of Illinois faculty in 2005. Prior to that appointment,  
he was on the faculty of the Eastman School of Music for 16 years, and earlier he held positions in various 
public school systems in Massachusetts.

The Junior High All State Honor Orchestra will be made up of 50 string players from throughout the state  
of California. For more information, including audition material please visit www.codaorchestras.org.
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We have just added another choral 
festival in Area III, at Newark 
Memorial High School. Sign up 

your choir(s) for this event, on SoloChair, 
at solochair.com. Also, we are in the works 
to get a Solo/Ensemble Festival scheduled 
at CSUEB, for February, 2013. Hopefully, 
by the time you read this, the details will 
be posted on SoloChair, as well. If you are 
interested in hosting a festival in the next 
school year, or if you would like to get more 

involved with the CMEA Board, then please 
give me a call  at 510-796-1776, x57708 or 
send an e-mail to ahsband2003@yahoo.com. 

Best of luck and skill to you, as you head into 
holiday concerts, honor ensemble auditions, 
and other winter musical activities with your 
students. T
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specialists, conductors, and 
ensembles to share with you 

at our Bay Section Winter Conference on 
January 11 and 12, 2013! This Tempo article 
is meant to whet your appetite and encourage 
you to invite a colleague with you to the 
conference next January. Here is the line up 
of our choral sessions:  

Headliner: Dr. Paul Head, University of 
Delaware. Paul is a native Californian who 
taught in the public schools for eight years 
before completing his Master of Music degree 
in Choral Conducting and Music Education 
at Westminster Choir College of Rider 
University, and a Doctor of Musical Arts in 
Choral Conducting from the University of 
Oklahoma. He serves as Director of Choral 
Studies at the University of Delaware.

As an active researcher and pedagogue, he is 
published in several books and publications, 
and he is co-editor of Case Studies in Music 
Education (GIA, 2005) and a contributing 
author in The School Choral Program (GIA, 
2008). He will present interesting sessions on 
choral music and choral music education.

Dr. Head will present two sessions: 
• “Seeking to Activate Channels of 
Communication and Engagement for Every 
Singer, During Rehearsal and Beyond” 
• “All the Rowboats: The Conductor’s Role 
as Artist, Poet, and Interpreter”

“Turning Drama into Energy with your 
Middle School Choirs.” This Middle School 
Reading Session will be presented by Ginger 
Ekroth-Saxon. Choosing appropriate music 
to keep middle school students engaged and 
excited about singing, from classical selections 
to pop tunes that even the boys will love. 
Includes the use of dramatic presentation and 
student-generated choreography to maintain 
focus and fun.

“Using Movement in the Choral Rehearsal” 
Presented by Dr. Jeffrey Benson from San 
José State University. “If the body goes, the 
voice will follow!” Energizing our singers 

through movement is critical for the success 
of our choirs. A kinesthetic approach to 
the choral rehearsal allows singers to better 
internalize phrasing, sing with breath energy, 
improve their intonation, and generally sing 
with a free, relaxed tone.

High School Reading Session will be 
presented by Dr. Jenny Bent of Sonoma 
State University

The conductor of this year’s Middle School 
Honor Choir is Dan Earl. Mr. Earl is 
a graduate of Chapman College (now a 
university) where he majored in music and 
worked with Dr. William D. Hall. He began 
his teaching career in the Tustin City Schools 
and was selected an “Outstanding Young 
Educator” by the Tustin California Jaycees in 
1975. In 1977 he and his wife, also a teacher, 
moved to Northern California, where Dan 
began teaching at Santa Rosa High School, 
where he taught for 28 years.

Mr. Earl was selected Santa Rosa City 
Schools’ and Sonoma County’s “Teacher of 
the Year” in 1982 and more recently again 
in 1998. During the school year 1987-1988 
Mr. Earl took a year’s leave of absence and 
studied with Dr. Charlene Archibeque at San 
José State University.

Most of you received our Choral Music Sight-
reading Survey in October. As your CMEA 
Bay Section Choral Representative, the topic 
of sight-reading at our choral festivals has 
been one of the most frequented and lively 
points of conversation with our colleagues. 
Out of these discussions, I thought it could 
be helpful to take an inventory of your 
thoughts and opinions regarding this topic, 
so I encourage you to fill out and return 
your survey. When the Choral Music Sight-
reading Sub-committee has had a chance to 
gather, analyze, and organize the data, we 
will report the results in a subsequent email 
to Bay Section choral members and make 
recommendations based on this feedback to 
the Executive Board on the direction of both 
sight-reading materials and procedures.
(continued on page 17)
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Finally, I value your thoughts and ideas as it 
relates to our organization. Hopefully, you 
had an opportunity to fill out the survey so 
we can continue to make CMEA Bay Section 

one of the strongest sections in our state! As 
always, if you have comments, questions, or 
concerns please email me at cmea.baysection.
choral@gmail.com. T

I trust that absolutely everything in the 
school year thus far has been perfectly 
magical and completely free of any 

unpleasant moments. Naturally, problems 
in our profession seldom occur and hardly 
ever distract us from the task of educating 
students. On rare occasions, however, music 
educators may come across issues that 
present challenges. Though it may seem 
impossible, rumors exist regarding pitiable 
souls who have had the misfortune of 
imperfection. Evidently, music educators are 
sometimes presented with a sniping parent, 
an inexplicably unmotivated student, an 
important event that conflicts with a concert 
date, a flu epidemic, a school instrument 
that needs emergency repair, a rainstorm 
that ruins plans, or simply a general lack of 
funding. While these problems are, of course, 
extremely unlikely to occur (ha ha), it seems 
that a good way to combat these “battery-
draining” elements would be a “battery 
recharge.” Fortunately, such a salve exists: the 
Bay Section Conference in January 2013!

Regular attendees can attest to the usefulness 
and applicability of the seminars and 
conferences, in addition to the general 
fellowship and camaraderie among the 
participants. Those who have not yet had an 
opportunity to attend or who attend without 
regularity will not want to miss this upcoming 
winter’s oasis in the potential desert of music 
education headaches.

More specifically, the seminars in the area 
of music technology promise to be quite 

entertaining, enlightening, and empowering. 
Many educators have fully embraced the 
use of technology in the classroom and/
or the rehearsal hall; many have done their 
best to avoid using technology altogether! 
Furthermore, many teachers have ventured 
on a select few forays into the mysterious 
and uncharted territory of music technology, 
only to find their excursions to be time-
consuming, costly, unappreciated, and 
ineffective. For embracers, avoiders, and 
tip-toe-testers alike, the Winter Conference 
aims to provide seminars that all will find 
helpful. Here is a tease for just one of the 
technology seminars entitled, “New Tricks 
for Old Dogs” — Veteran high school band 
and orchestra teacher John Burn shares 
how he has finally embraced technology 
and integrated several technologies into his 
band, orchestra, and music appreciation 
classes at Homestead High School. Topics 
will include: The Yamaha Harmony Director 
Keyboard, The H2 Zoom recorder, Apps for 
the iPhone and iPad, SmartMusic, SonicFit, 
and GarageBand.

As you undoubtedly continue to coast 
through the school year completely problem-
free, perhaps you still might find something 
in these excellent seminars that could be 
relevant and reliable for you to use in your 
instruction. Best wishes for continued success 
this year! T

D
r. Zachary Bruno Technology
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A Tribute to Bill Burke 
May 26, 1925 – October 1, 2012

California, and especially Bay Section, has 
lost one of its finest leaders, educators, and 
musicians. Bill Burke left us on October 
1st, 2012. A native Californian, he spent 
his  entire professional life giving back to 
children, his colleagues, his community, 
and the  arts in general. He leaves a legacy 
of inspirational teaching, supervision, and 
leadership.

We in the Mount Diablo Schools know 
of his impact teaching at Ygnacio Valley 
High School. Professional musicians, both 
performers and teachers, Mary Fettig, 
Neal Finn, David Grover, and Henry 
Miller, are among those students who 
benefitted directly from his teaching. He 
followed that with a long-term assignment 
as Music Supervisor (they called it Visual 
and Performing Arts, but that somehow 
included Driver’s Ed — who knew?).

As a supervisor of music teachers, Bill was 
absolutely masterful. He had a sense about 
whom to hire and what placement within 
the district would be most beneficial for 
all. I have long counted it a blessing to have 
worked for and with him. Bill never forgot 
that he was a teacher. He was always there to 
help us, often showing up within twenty-
four hours of a casual comment with the 
instruments or supplies we needed. Bill 
had a quiet, subtle way of mentoring each 
of us, always appropriate to our stage of 
professional development. He knew how 
to help us work as a team even though it’s 
easy for a pack of instrumental teachers 
to individually feel like Lone Rangers. 
Staff meetings were useful, and he made 
sure we had the social time to bond after 
festival concerts — usually on his nickel. 
He knew how to use his sense of humor 
to move us along; memos often came with 
the request to respond “before I retire,” an 
eventuality that was nowhere in sight.

Within the district, Bill was a continuously 
watchful advocate for Music Education. It 
always seemed that he had his ear to the 
ground and was able to put out the little 

“brush fires” that so often lead to much 
larger issues. Bill was rightly proud of not 
having lost any music positions during his 
tenure.

Bill was always a musician, too. I will 
always treasure the memory of playing 
with him in the Diablo Symphony, an 
orchestra he co-founded. At that time 
there were several of us teachers in the 
Orchestra, and we frequently requested 
that our programs be selected to include 
lots of trombone parts. That way Bill 
would have to stay through the break when 
we always seemed to have impromptu 
staff meetings. Bill played his trombone 
with the Contra Costa Wind Symphony 
and numerous other local groups as well, 
always making a contribution with his 
wonderful musicianship.

The consummate professional, Bill was 
always putting back in for both the 
present and the future. I can’t even begin 
to imagine how many miles he put on 
his various cars driving to and from 
Sacramento. He was always there as an 
insightful advocate for children and the 
arts, especially Music Education. He 
had thoughtful observations on how to 
approach decision makers who were less 
enlightened about the value and necessity 
of Music Education, and he shared them 
as a way of mentoring his colleagues. 
Within CMEA, Bill spent many years as 
Executive Director and provided valuable 
overall state leadership.  

Even in retirement, Bill continued as an 
advocate and a musician, even though 
he knew that, “the trombone is too 
sacred for frequent use.” (Attributed to 
Mendelssohn). He is survived by his 
lovely wife, Jerry, another long-time 
leader for CMEA, four children, eleven 
grandchildren, five great-grandchildren, 
and a host of indebted students, grand-
students, and colleagues who were 
fortunate enough to know, work with, 
and for, and make music with him. Thank 
you, Bill, for giving us all so much.

Loretta JW McNulty
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Board of Directors
President 
Dr. Andy Collinsworth 
1801 E. Cotati Avenue 
Rohnert Park, CA 94928 
707-664-4154 
racworth@sonoma.edu

President-Elect
Todd Summers 
780 Arastadero Road 
Palo Alto, CA 94306 
650-354-8264
tsummers@pausd.org

Past-President
Steven Hendee 
555 Portola Drive 
San Francisco, CA 94131 
415-695-5700 
stevenhendee@yahoo.com

Executive Treasurer
Sandy Miller
P.O. Box 3118
Saratoga, CA 95070
408-741-5642
treasurer@cmeabaysection.org

Executive Sectretary
Jon Fey
21840 McClellan Road 
Cupertino, CA 95014 
408-366-7635 
jon_fey@fuhsd.org

Recording Secretary
Kellie Hoover
11611 East Branch Parkway
San Ramon, CA 94582
925-479-7438
khoover@srvusd.net

Adjudication
Orrin C. Cross III
5172 Olive Drive
Concord, CA 94521
925-825-5806
occ3@comcast.net

Band
Josh Butterfield 
4375 Foothill Road 
Pleasanton, CA 94588 
(925) 461-6648 
butterfield.joshua@gmail.com

Band Assistant
Efrain Hinojosa
4033 Central Avenue 
Ceres, CA 95307
209-993-6802
ehinojosa@ceres.k12.ca.us

Choral
Chad Zullinger
2001 37th Avenue
San Francisco, CA 94116
415-731-7500 x403  
cmea.baysection.choral@gmail.com

Choral Assistant
Victoria Schmidt
2121 Depot Road
Hayward, CA 94545
510-723-3130 / 510-723-3850  
vschmidt22@aol.com

Classroom/General Music
Terri Knight 
1210 Oakcrest Court 
Martinez, CA 94553 
510-962-2161 
knight_terri@sbcglobal.net

Conference Host
Dr. Diana Hollinger
One Washington Square
San José, CA 95192-0095
408-924-4631
diana.hollinger@sjsu.edu

Higher Education
Dr. Martin Seggelke
1600 Holloway Avenue
San Francisco, CA 94132
415-338-6118
seggelke@sfsu.edu

Jazz
Greg Brown
425 Castle Rock Road
Walnut Creek, CA 94598
925-437-2170
browngjazz@comcast.net

Large Group Festivals
Justin Enright
6975 Montecito Blvd. 
Santa Rosa, CA 94509
707-528-5114 
jenright@srcs.k12.ca.us

Medals
Tabitha Tetreault
750 Dartmouth Avenue
San Carlos, CA 94070
858-335-2738
musicgal83@gmail.com

Multicultural
Dr. John Calloway
1600 Holloway Avenue
San Francisco, CA 94132
415-200-9855 
newjazzflute@gmail.com

Music and Technology
Dr. Zachary Bruno
3300 College Drive 
San Bruno, CA 94066 
650-738-4386 
brunoz@smccd.edu

Orchestra
Stephen Moore
775 Corbett Avenue, #5  
San Francisco, CA 94131-1360 
415-845-6351 
smoore@alumni.northwestern.edu

Orchestra Assistant
Vacant 
 
 
 

Public Relations
Charles Ancheta 
739 Morse Avenue 
Sunnyvale, CA 94085 
408-891-8204- 
charles.ancheta@sesd.org

Solo & Ensemble Festivals
Greg Conway
600 Driscoll Road
Fremont, CA 94539
510-656-3500 x38023
gconway@musicathopkins.com

Solo & Ensemble Festival Asst.
Paul Perazzo
4900 Valley Avenue
Pleasanton, CA. 94566
925-426-4444 x4432
pperazzo@pleasanton.k12.ca.us

Student CMEA Member
Rebecca Royer 
1801 E. Cotati Avenue 
Rohnert Park, CA 94928 
408-621-9637 
royerr@seawolf.sonoma.edu

Tempo Editor
Heidi Cross
5172 Olive Drive
Concord, CA 94521
925-825-5806
cmeabaysectiontempo@comcast.net

Webmaster
Jessica Vaughan-Marra
10401 Vista Drive
Cupertino, CA 95014
408-255-7500 
vaughan_jessica@cusdk8.org

Area I
Benedetta Dalbesio
1000 Sunset Parkway 
Novato, CA 94949 
415-246-3108 
musicforb@aol.com

Area I Assistant
Jeremiah Jacks
101 Glen Drive 
Fairfax, CA 94930
jjacks@rossvalleyschools.org

Area II
Ben Loomer
3001 Miranda Avenue
Alamo, CA 94507
925-855-5800
bloomer@srvusd.net

Area II Assistant
Joseph Scott
1101 Alberta Way 
Concord, CA 94521 
925-682-7474 x3125 
joseph.scott@claytonvalley.org 

Area III
Richard Wong  
36300 Fremont Boulevard 
Fremont, CA 94536 
510-796-1776 x57708 
ahsband2003@yahoo.com

Area III Assistant
Paul Lorigan 
41365 Chapel Way
Fremont, Ca 94538
510-656-4000 x48050
bandandchoir@hotmail.com

Area IV
Ulices Chavez
1800 Encina Avenue
Modesto, CA 95354
209-576-4627
chavez.u@monet.k12.ca.us

Area IV Assistant
Ashley Briar 
1601 Kinser Road  
Ceres, CA 95307 
209-556-1810 
abriar@ceres.k12.ca.us 

Area V
John Felder
19703 Vineyard Lane
Saratoga, CA 95070
408-873-9048
john.m.felder@gmail.com

Area V Assistant
John Jow
13925 Fruitvale Ave. 
Saratoga, CA 95070 
408-867-3042 x151 
jjow@saratogausd

Area VI
Kevin Gallagher
3115 Del Monte Street
San Mateo, CA 94403
650-558-2699  
kgallagher@smuhsd.org 

Area VI Assistant
Elizabrth Morando 
965 Hensley  
San Bruno, CA 94066 
elizabethashley24@yahoo.com

Area VII
Alan Sypert 
300 Newell Drive 
American Canyon, CA 94503 
707-265-2710 
asypert@nvusd.k12.ca.us

Area VII Assistant
Vacant 
 
 
 

Area VIII
Kira Dixon 
3434 Silver Creek Road 
San José, CA 95121 
408-347-5600 
dixonk@esuhsd.org

Area VIII Assistant
Michael Gomez 
1835 Cunningham Avenue 
San José, CA 95122 
408-347-5962 
gomezm@esuhsd.org
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CALIFORNIA MUSIC 
EDUCATORS ASSOCIATION
CMEA Bay Section – Tempo
5172 Olive Drive
Concord, CA 94521

Our mission is to promote the advancement of music education; 
to cultivate social and educational interaction among its members;  

and to assist members in seeking individual and  
collective growth as musicians, educators, and administrators.  

CMEA Bay Section is a nonprofit organization.

Mission Statement

CMEA 
Bay Section


