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CMEA Bay Section Meeting Schedule 2010–2011
All meetings at Chabot College Music Building unless noted

Wednesday	 September	1		 	 Exec.	3:50pm	 Full	Board	4:30pm

Wednesday		 October	6	 	 Exec.	3:50pm	 Full	Board	4:30pm

Wednesday	 November	3	 	 Exec.	3:50pm	 Conference	Committee	4:30pm

Wednesday	 December	1	 	 Exec.	3:50pm	 Conference	Committee	4:30pm

Thursday	 January	13	 SJSU	 Full	Board	 Conference	Set	Up	4:00pm

Wednesday		 February	2	 	 Exec.	3:50pm	 Festival	Board	4:30pm

Wednesday		 March	2	 	 Exec.	3:50pm	 Festival	Board	4:30pm

Wednesday		 April	6	 	 Exec.	3:50pm	 Festival	Board	4:30pm

Wednesday		 May	4	 	 Exec.	3:50pm	 Festival	Board	4:30pm

Sunday		 June	5	 TBD	 Exec.	1:00pm	 Full	Board	2:30pm

Full Board:	All	Board	Members

Conference Committee:	President,	President-Elect,	Past-President,	Secretary,	Executive	Treasurer,	
Executive	Secretary,	Adjudication	Director,	Public	Relations	Rep.,	Tempo	Editor,	Webmaster,	Band,	
Choral,	Jazz,	and	Orchestra	Reps.,	Classroom/General	Music	Rep.,	Higher	Education	Rep.,	Medals	Rep.,	
Multicultural	Rep.,	Music	and	Technology	Rep.,	Student	MENC	Rep.,	and	Conference	Host.

Festival Board:	President,	President-Elect,	Past-President,	Secretary,	Executive	Treasurer,	Executive	
Secretary,	Adjudication	Director,	Large	Group	and	Solo-Ensemble	Coordinators,	Band,	Choral,	Jazz,		
and	Orchestra	Reps.,	Medals	Rep.,	Public	Relations	Rep.,	Tempo	Editor,	Webmaster,	and	Area	Reps.

Cover photos by Gary Glass

Be	sure	to	check	out	the	Bay	Section	website	for		
up-to-date	news	and	information	at:		

www.cmeabaysection.org



Tempo – 1

Steven	H
endee

Wow,	 what	 a	 winter!	 With	
conferences,	 Jazz	 Festivals	 and	
Solo	 and	 Ensemble	 behind	 us	

it’s	now	time	to	get	focused.	Focused	on	the	
future,	 for	 the	 end	 of	 this	 school	 year	 and	
the	beginning	of	another.	If	you	are	like	me,	
you	are	prepping	 for	your	Spring	Concerts,	
looking	at	your	budget	(what’s	left	of	it)	for	
both	 this	 year	 and	 next	 and	 checking	 with	
your	 counselors	 to	 ensure	 a	 healthy	 sign	
up	 for	 the	 next	 school.	 All	 this	 talk	 about	
multi-tasking,	 I	 am	sure	you’ll	 agree,	music	
educators	are	the	real	pros	at	this.	My	hat	is	
off	to	you	if	you	feel	successful	at	just	one	of	
those	 tasks	 let	 alone	 all	 three	 coupled	 with	
whatever	else	you	need	to	do.

If	 you	 were	 lucky	 enough	 to	 attend	 one	 of	
our	 annual	 music	 educator’s	 conferences,	 I	
hope	that	you	were	able	to	take	a	few	items	
with	you	to	maintain	your	sanity	this	time	of	
the	year.	

I	am	sure	you	know	that	we	could	not	have	
done	 it	without	 the	 tremendous	 support	of	
our	 Special	 Representatives,	 their	 Assistants	
and	our	Conference	Host.

Dr.	Diana	Hollinger,	Conference	Host	
Jay	Beams,	General/Classroom	Music	
Victoria	Schmidt,	Choir	
Larry	Colón	and	Kellie	Bowman,	Band	
Stephen	Moore	and	Sherry	Vakharia,			
				Orchestra	
Greg	Brown,	Jazz	
Orrin	Cross,	Adjudication	
Rafael	Hernandez,	Technology	
Dr.	John	Calloway,	Multicultural	
Dr.	Wendell	Hanna,	Higher	Education

Also,	 a	 special	 thank	 you	 to	 Dr.	 Edward	
Harris,	 Director	 of	 the	 San	 José	 State	
University	School	of	Music	and	Dance.	Each	
year	 our	 conference	 gets	 better	 and	 better.	
Without	your	support	and	dedication	to	Bay	
Area	 music	 education	 we	 would	 not	 be	 as	
strong	as	we	are	today.

Finally,	 at	 the	 Winter	 Conference	 we	
presented	 our	 annual	 awards,	 recognizing	
the	tremendous	effort	our	members	make	on	
behalf	of	their	students	and	music	education	
in	 general.	 Congratulations	 to	 this	 year’s	
recipients	 and	 the	 sponsors	who	generously	
donated	the	awards.

The	 Outstanding	 Choral	
Educator	Award,	co-sponsored	
by	 J.W.	Pepper	was	presented	
to	Lucerne	Mottaz

The	Gilbert	T.	Freitas	Memorial	
Award	—	for	an	instrumental	
music	educator	with	less	than	7	
years	experience,	co-sponsored	
by	 Best	 Instrument	 Repair	
Company,	 was	 presented	 to	
Christopher	Marra

The	 Outstanding	 Classroom/
General	 Music	 Educator	
Award,	co-sponsored	by	Scott	
Foresman/Silver	 Burdett	 was	
presented	to	Victoria	Schmidt

The	 Gilbert	 T.	 Freitas	
Memorial	 Award	 —	 for	 an	
instrumental	 music	 educator	
with	 more	 than	 7	 years	
experience,	 co-sponsored	
by	 Best	 Instrument	 Repair	
Company,	 was	 presented	 to	
Todd	Summers

The	 CMEA	 Bay	 Section	
Outstanding	 Music	 Educator	
Award	 was	 presented	 to	 Dr.	
Thomas	Tatton.

President
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It	 goes	 without	 saying	 these	 are	 danger-
ously	 tenuous	 times	 for	 education	
throughout	 the	 state.	 Faced	 with	 an	

unprecedented	budget	 crisis,	music	 is	 often	
among	the	items	at	the	top	of	many	districts’	
list	 of	 programs	 to	 be	 cut.	Yet,	 despite	 this	
gloomy	outlook,	I	continue	to	be	amazed	at	
the	incredible	job	all	of	you	do	in	the	face	of	
adversity,	as	attested	by	the	many	outstanding	
groups	 I	 have	 seen	 and	 heard	 at	 festivals	
throughout	the	Bay	Area.	Here’s	hoping	the	
voters	in	our	state	show	their	support	at	the	
ballot	 box	 this	 June,	 and	 that	 we	 begin	 to	
dig	ourselves	out	of	the	financial	hole	we	are	
mired	in.	

I	 am	 looking	 forward	 to	 serving	 as	
Conference	 Host	 at	 next	 year’s	 Winter	
Conference,	 January	 13-14,	 2012	 at	 San	
José	 State	 University.	 We	 are	 continually	
seeking	 ways	 to	 improve	 the	 conference	
and	 session	 offerings.	 Thanks	 to	 the	 work	
of	Chris	Marra,	we	gathered	comments	and	
suggestions	 regarding	 this	 year’s	 conference.	
If	you	have	any	ideas	or	suggestions	about	the	
types	of	sessions	you’d	like	to	see	offered	next	
year	or	if	you	have	an	idea	for	improving	the	
conference,	please	contact	me,	or	one	of	our	
Special	Representatives.	

Having	 the	 opportunity	 to	 observe	 student	
teachers	has	made	me	think	about	rehearsal	
strategies	and	 specifically	 the	 importance	of	
the	 preparation	 breath.	 From	 the	 first	 note	
they	play,	we	must	show	them	we	are	listening	
and	that	we	care.	The	breath	must	be	rhythmic	
and	in	the	same	tempo	of	the	exercise,	etude,	
or	musical	selection	performed.	

For Conductors:

In	 order	 to	 clearly	 indicate	 the	 prep	 breath	
and	the	beginning	of	sound,	it	is	important	
for	 us	 to	 revisit	 our	 stance	 and	 set-up.	 A	
proper	 set-up	 shows	 students	 exactly	 where	
the	 beat	 plane	 is—	 where	 the	 tip	 of	 the	
baton	will	depart	from	and	return	to.	Using	
a	mirror,	check	to	see	that	your	“tip	and	grip”	
are	on	the	same	plane;	that	is,	the	tip	of	the	
baton	and	the	baton	grip	of	your	right	hand	
are	at	the	same	height	and	parallel	to	the	floor.	

(For	many	conductors,	the	tip	is	often	higher	
than	the	grip,	resulting	in	two	different	beat	
planes.)	 The	 grip	 should	 be	 relaxed,	 palm	
parallel	 to	 the	floor,	with	 the	 thumb	of	 the	
right	hand	somewhat	bent	(not	straight).	Be	
sure	your	hands	are	set	up	directly	in	front	of	
your	body	frame,	at	approximately	the	same	
level	 as	 the	 base	 of	 your	 sternum;	 elbows	
slightly	in	front	of	your	body.		Also,	check	to	
make	sure	your	left	hand	is	aligned	with	the	
tip	of	the	baton;	the	fingers	of	the	left	hand	
are	together,	hand	slightly	curved.	Once	the	
beat	plane	is	established,	practice	breathing	in	
with	the	upswing	of	the	baton,	and	exhaling	
at	 the	moment	 the	 tip	of	 the	baton	returns	
to	 its	 starting	point.	Practice	 this	at	various	
tempos,	 remembering	 to	 align	 the	 speed	 of	
the	breath	with	the	tempo	of	prep	beat.

For Students:

Here	 is	 a	 technique	 for	 getting	 students	 to	
breathe	together	that	I	have	used	with	success.

Ask	students	to	say	these	words	aloud:	“how-
to.”		Ask	them	to	place	the	right	hand	under	
their	nose	and	perpendicular	to	the	floor	and	
breathe	in	while	mouthing	the	word	“how.”	
Next,	 move	 the	 right	 hand	 away	 from	 the	
face,	 arm	 fully	 extended	 (like	 a	 trombone	
player	in	7th	position),	palm	inward.	Aim	the	
air	 stream	 to	 the	 palm	 mouthing	 the	 word	
“to”	for	4	counts.	Have	students	repeat	this	
process,	increasing	the	number	of	counts.	For	
example,	breathe	in	for	1	beat,	out	for	4;	in	
for	 1	 out	 for	 8;	 in	 for	 1	 out	 for	 12;	 in	 for	
1	out	for	16.	16	counts	would	equal	a	four-
measure	phrase	in	4/4	time.

Once	 this	 is	 established,	 we	 now	 turn	 our	
attention	 to	 reinforce	 the	 concept	 that	 the	
breath	 must	 be	 rhythmic,	 and	 in	 tempo:	
we	 must	 breathe	 in	 time	 to	 play	 in	 time.	
Choose	a	chord	 in	which	everyone	plays	 in	
a	 comfortable	 range	 at	 a	 medium	 dynamic	
level	 from	 your	 method	 book,	 a	 chorale,	
or	 your	 performance	 literature.	 Using	 the	
conducting	 gesture	 described	 in	 the	 set-up	
above,	lead	the	entrance	of	the	chord.	If	you	
sense	 students	 are	 breathing	 improperly,	
remind	them	“how-to.”			(continued on page 3)
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As	 we	 are	 in	 the	 midst	 of	 festival	
season,	 our	 Board	 of	 Directors	 are	
hard	at	work	listening	to	suggestions	

and	 discussing	 ideas	 on	 how	 our	 festivals	
can	improve	and	best	serve	our	membership	
and	 our	 students.	We	 are	 in	 the	 process	 of	
updating	 the	 Bay	 Section	 Handbook,	 and	
the	 committee	 charged	 with	 this	 task	 has	
proposed	 changes	 to	 our	 current	 festival	
format.	These	changes	must	be	voted	on	by	
the	full	board	in	order	to	be	adopted	and	set	
into	 policy.	 Our	 Board	 of	 Directors	 would	
invite	 your	 comments	 and	 feedback	 before	
commencing	 the	 voting	 process.	 You	 may	
contact	 your	 area	 representatives	 or	 any	
current	board	members	with	your	 concerns	
in	 order	 that	 we	 may	 accurately	 reflect	 the	
needs	 and	 opinions	 of	 our	 membership	
before	making	any	decisions.

The	proposed	modifications	are	as	follows:

1.	 Allow	directors	to	purchase	two	adjoining	
performance	slots	at	Solo/Ensemble	festivals	
in	order	to	accommodate	longer	works.

2.	 Eliminate	 the	rule	 that	prohibits	 the	use	
of	 electronic	 instruments	 at	 Bay	 Section	

festivals.	They	still	would	not	be	permitted	to	
be	used	for	accompaniment	purposes.

3.	 Require	all	junior	high,	middle,	and	high	
school	 choral	 and	 instrumental	 groups	 to	
sight-read	in	order	to	qualify	for	a	Unanimous	
Superior	 distinction.	 Possible	 sight-reading	
options	are	listed	below:

	 3a.	 All	 groups,	 regardless	 of	 age	 must	
sight-read	 at	 a	 “Superior”	 level	 to	 achieve	 a	
Unanimous	Superior	distinction.

	 3b.	 All	 high	 school	 groups	 must	 sight-
read	 at	 a	 “Superior”	 level,	 and	 middle	 and	
junior	high	 school	groups	at	 an	“Excellent”	
level	in	order	to	receive	a	Unanimous	Superior	
distinction.

	 3c.	 No	 change	 to	 current	 sight-reading	
rules.

Please	 consider	 these	 changes,	 and	 notify	
the	Bay	Section	Board	of	Directors	of	your	
preferences	 prior	 to	 the	 vote,	 which	 will	
occur	at	our	June	meeting. T

Past	President
M

ichael	G
alisatus

A	fun	challenge	that	reinforces	the	importance	
of	the	preparation	breath	is	to	see	if	students	
can	play	the	entrance	of	 the	chord	together	
with	their	eyes	closed.	Here’s	how:

Tell	 students	 to	 close	 their	 eyes.	 Explain	
they	 will	 start	 the	 chord	 without	 a	 visual	
cue	 from	 you;	 rather,	 based	 on	 the	 sound	
of	their	collective	prep	breath	they	will	play	
the	chord:	breathe	in	time	and	play	in	time.	
Your	instructions	will	be	to	say,	“Eyes	closed;	
instruments	up;	 get	 the	 sound	of	 the	 room	
(silence);	you’re	on	your	own.	When	you	hear	
two	claps	(clap-clap),	stop	playing.”	

When	students	do	this	for	the	first	time,	they	
are	often	 timid;	no	one	plays,	entrances	are	
ragged,	or	they	may	even	giggle.	This	is	okay.	
Remind	 them	 of	 the	 “how-to”	 breathing	
exercise/hand	 gesture.	 Then	 try	 it	 again,	
with	eyes	closed.	They	will	discover	they	can	
indeed	 start	 the	 sound	 on	 their	 own	 based	
on	 the	 sound	 of	 a	 collective	 breath	 that	 is	
rhythmic	 and	 in	 time.	 Hopefully	 this	 will	
help	your	students	realize	the	importance	of	
a	breath	that	is	in	time	and	in	tempo.	Try	it!

President	Elect
continued	from

	page	2
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Greetings	 fellow	 orchestra	 directors!	
I’d	 like	 to	 begin	 by	 thanking	
everyone	 who	 made	 this	 year’s	

Winter	Conference	Orchestra	such	a	success.	
Colleagues,	 thank	 you	 for	 sending	 your	
students	to	us.	Sectionals	were	led	by	Loretta	
McNulty,	 Sharon	 Calonico,	 Janet	 Lynch-
Gillespie,	 Richard	 Vaughan,	 and	 Richard	
Frazier	and	auditions	were	heard	by	Amy	Jan,	
Madeline	 Prager,	 Joffria	 Whitfield,	 Cheryl	
Glass,	 and	 Vivian	 Euzent.	 David	 Martin,	
our	 Conference	 Orchestra	 Director,	 did	
such	 a	 great	 job	 leading	 the	 orchestra.	 Mr.	
Martin’s	selections	and	conducting	roused	the	
orchestra	to	a	very	fine	performance	that	was	
enjoyed	by	both	the	orchestra	musicians	and	
audience	 alike.	 Last,	 but	 certainly	 not	 least,	
Sherry	 Vakharia	 kept	 everything	 running	
smoothly	 as	 this	 year’s	 Orchestra	 Manager.	
Ms.	 Vakharia	 maintained	 all	 the	 music,	
rosters,	and	schedules	sorted	out	immaculately	
and	made	sure	everyone	and	their	belongings	
were	always	supervised.	Thank	you,	thank	you	
to	all	for	your	time,	expertise,	and	dedication	
to	our	young	musicians.

Next	 I	 must	 recap	 and	 thank	 our	 orchestra	
workshop	 clinicians.	 Mads	 Tolling	 gave	 an	
inspiring	 jazz	 and	 improvisation	 workshop	
by	 showing	 us	 the	 chop,	 walking	 bass,	 and	
improvised	 riffs.	 Mr.	 Tolling	 broke	 down	
form	to	explain	how	and	when	solos	happen	
and	 how	 to	 implement	 them	 in	 our	 classes.	
Everyone	 got	 to	 walk	 away	 with	 “Stolen	
Moments”	to	use	in	their	classes.

I	 led	 a	 hands-on	 discussion	 on	 shifting	 and	
vibrato.	Participants	were	able	to	follow	along	
by	 doing	 and	 posing	 questions	 to	 several	
experienced	 teachers	 in	 attendance.	 Kate	
Meyer,	 thank	 you	 for	 providing	 all	 those	
violins	for	us	to	use	in	our	session.

For	 a	 perspective	 on	 beginning	 students	
without	music,	Richard	Frazier	led	us	through	
other	aspects	of	getting	students	started	such	
as	 tone,	 balance,	 posture,	 and	 intonation.	
Mr.	Frazier	brought	a	large	group	of	his	sixth	
grade	 students.	Thank	you	 to	 those	 students	
and	their	parents	for	driving	down	from	San		
	

Francisco	 to	 share	 your	 music	 and	 learning	
with	us.

Brian	 Balmages,	 with	 J.W.	 Pepper’s	 support,	
led	 Henry	 M.	 Gunn	 High	 School’s	 String	
Orchestra	in	a	reading	session	of	new	music.	
Thank	 you	 Sandra	 Lewis	 for	 preparing	 and	
bringing	your	orchestra	and	to	Ryan	Blauvelt	
for	coordinating	Mr.	Balmages’s	visit.

Thank	 you	 to	 all	 the	 participants	 and	
experienced	 teachers	 for	 our	 round	 table	
discussion	on	orchestra	repertoire.	Many	great	
suggestions	 were	 mentioned	 and	 shared.	 If	
you	 were	 unable	 to	 attend,	 or	 if	 you	 didn’t	
get	 those	 repertoire	 lists,	 please	 email	 me	 at	
moores2@sfusd.edu.

I	would	like	to	leave	you	with	a	perspective	of	
how	to	increase	participation	and	community	
in	your	orchestra.	Every	day	we	lead	our	groups	
asking	 for	 “buy-in”	 from	 all	 our	 individual	
students	to	make	the	group	as	a	whole	sound	
good.	 Why	 should	 each	 individual	 student	
care?	 Because	 they	 love	 music?	 Because	 you	
asked	them	nicely?	Because	if	they	don’t,	their	
grade	will	go	down?	Perhaps	there	is	another	
model	you	could	try.

Yes,	our	 students	play	 in	orchestra,	band,	or	
sing	 in	 chorus	 because	 they	 love	 music,	 but	
what	else	do	students	love?	Not	only	do	they	
like	 playing	 music,	 but	 they	 also	 like	 just	
playing.	 How	 about	 going	 bowling?	 How	
about	a	barbecue	or	going	to	a	sports	event?	
How	about	organizing	a	movie	or	eating-out	
afternoon	or	night?	All	 these	 are	 fun,	 social,	
and	 build	 relationships	 of	 students	 to	 each	
other.	Your	students	will	begin	to	get	to	know	
and	spend	time	with	their	classmates	outside	
of	orchestra	class.	They	will	need	rides	to	and	
from	 these	 events.	 Parents	 and	 students	 will	
need	 to	 organize	 and	 will	 get	 to	 know	 you	
better	 and	 each	 other	 as	 well.	 These	 events	
will	 build	 community	 and	 participation	 in	
your	orchestra	and	you	will	begin	to	discover	
who	are	the	leaders	of	your	group	and	which	
parents	are	the	most	interested	in	helping	you	
organize	 more	 group	 events.	 The	 next	 time	
you	ask	your	students	for	their	“buy-in”	you	
will	get	it	because	they	care.
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Now	 that	 we	 are	 nearing	 the	 end	
of	 our	 2011	 festival	 season,	 it	 is	
time	 to	 reflect	 why	 these	 festivals	

exist	and	what	are	 the	benefits	of	attending	
them.	 Most	 likely	 I’m	 “preaching	 to	 the	
choir”	 as	 those	directors	 reading	 this	 article	
are	 undoubtedly	 the	 ones	 who	 bring	 their	
groups	to	festivals	and	know	how	much	the	
participation	of	their	groups	reinforces	what	
they	teach	on	a	daily	basis.	

I	remember	when	I	first	started	taking	groups	
to	 Bay	 Section	 festivals	 (yes,	 they	 even	 had	
festivals	 way	 back	 then).	 Although	 not	
plentiful,	 sufficient	money	was	available	 for	
schools	 to	 cover	 the	 entry	 fees,	 bus	 costs,	
and	sometimes	even	the	purchase	of	medals	
for	 everyone	 earning	 one.	 We	 would	 leave	
our	 home	 school	 early	 in	 the	 morning	 and	
really	make	a	day	of	it,	not	leaving	until	the	
last	 group	 had	 performed.	 We	 learned	 as	
much	 from	hearing	other	 groups	 as	we	did	
from	our	actual	participation.	Students	were	
given	 adjudication	 forms	 to	 complete	 for	
each	 group	 they	 heard	 so	 that	 on	 Monday	
we	 could	 compare	 notes	 and	 discuss	 our	
insights.	What	a	great	learning	opportunity!	
I	know	that	in	today’s	times	there	is	very	little	
money	 available	 and	 that	 every	 student	 is	
involved	in	many	activities	(most	happening	
on	 Saturdays),	 but	 please	 —	 try	 to	 make	
listening	 to	 other	 groups	 a	 part	 of	 your	
festival	experience.

Again,	 in	 my	 early	 teaching	 years	 I	 would	
think	 about	 the	 adjudicators	 involved,	who	
were	they	and	why	were	they	in	that	awesome	
position	of	power?	They	would	often	tell	my	
groups	 the	 same	 things	 I	 had	 been	 telling	
them	 all	 year	 (now	 I	 know	 how	 important	
that	reinforcement	is),	but	still	what	did	they	
do	to	get	there?

I’m	 pleased	 to	 have	 the	 opportunity	 to	
introduce	 representative	 adjudicators	 of	 the	
Bay	 Section	 through	 Tempo	 magazine.	 In	
this	 edition,	 two	 very	different	 people	 have	
provided	 their	 biographies	 for	 you:	 	 Paul	
Perazzo,	 a	middle	 school	 band	 teacher	who	
has	been	“in	the	trenches”	for	some	25	years,	
has	 the	 reputation	 of	 continually	 bringing	

outstanding	instrumental	music	groups	to	our	
festivals	and	knowing	what	it	takes	to	prepare	
young	 groups	 for	 success,	 and	 Rosemarie	
Krovoza,	 a	 retired	 string	 teacher	 who	 is	
relatively	 new	 to	 our	 area,	 but	 who	 proved	
herself	at	every	educational	 level	possible	 in	
Southern	 California.	 I	 hope	 you	 read	 their	
articles	and	join	me	in	saying	“Thank	you”	for	
sharing	your	 time,	knowledge	and	expertise	
with	our	young	musicians.

Another	highly	respected	adjudicator	of	 the	
Bay	 Section,	 Tom	 Tatton,	 has	 written	 an	
article	to	help	adjudicators	who	are	not	string	
players,	but	who	are	involved	in	adjudicating	
band	 and	 orchestra	 festivals.	 I	 asked	 Dr.	
Tom	to	write	the	article	after	receiving	many	
favorable	 comments	 about	 his	 presentation	
of	this	subject	at	CMEA’s	Winter	Conference	
in	January.	Tom’s	article	 is	also	 in	 this	 issue	
of	Tempo.

We	 have	 been	 hard	 at	 work	 revising	 the	
Bay	 Section	 Handbook.	 It	 contains	 all	 of	
the	information	necessary	to	keep	us	going.	
The	 portion	 on	 adjudication	 is	 the	 result	
of	 feed-back	 received	 from	 Bay	 Section	
members	 at	 conference	 sessions	 and	 from	
most-welcome	 emails	 and	 letters.	We	know	
we	 can’t	 please	 everyone,	 but	 we	 want	 our	
festivals	 to	 be	 meaningful	 and	 educational,	
offering	something	that	many	others	do	not.	
When	the	new	Handbook	comes	out	in	late	
summer,	 be	 sure	 to	 read	 it	 completely,	 as	
therein	 lay	 the	 answers	 to,	 hopefully,	 every	
question	 you	might	have	 regarding	 festivals	
and	adjudication.	

In	 conclusion,	 I	 would	 like	 to	 personally	
thank	our	85	adjudicators	who	are	so	willing	
to	take	time	from	their	busy	schedules	to	share	
their	knowledge	with	you	and	your	students.	
They	 are	 always	 ready	 to	 step-up	 and	 help	
me	 fill	 the	 many	 assignments	 necessary	 for	
our	 festivals.	 Next	 time	 you’re	 at	 a	 festival,	
take	a	moment	to	tell	them	how	much	you	
appreciate	what	they	are	doing.	I	know	they	
will	appreciate	it. T
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My	 name	 is	 Rosemarie	 Krovoza	 and	
I	 am	 pleased	 to	 have	 been	 asked	
to	 introduce	 myself	 to	 the	 CMEA	

membership.	 My	 husband	 and	 I	 moved	 to	
Walnut	Creek	two	years	ago	to	live	closer	to	our	
children	and	grandchildren.	We	are	both	natives	
of	Pasadena,	California.	All	of	my	teaching	and	
administrative	experience	has	been	in	Southern	
California	and	throughout	my	career	I	have	been	
connected	 to	 SCSBOA	 (Southern	 California	
School	Band	and	Orchestra	Association.)

I	 have	 a	 BA	 in	 Music	 Education	 from	 San	
José	State	University	and	a	Master’s	Degree	in	
Music	 Education	 from	 Cal	 State	 University,	
Los	 Angeles.	 I	 am	 a	 violist	 and	 violinist,	
studying	 with	 Alice	 Schoenfeld	 on	 violin	
and	 the	 late	Eleanor	Schoenfeld	on	viola	and	
chamber	 music.	 Chamber	 music	 is	 my	 love.	
My	professional	experience	is	in	chamber	music	
on	viola.

My	 teaching	 career	 began	 in	 the	 Pasadena	
Unified	 School	 District	 in	 an	 elementary	
position	in	four	schools	including	an	alternative	
school.	After	seven	years	in	the	elementary	level,	
I	 was	 assigned	 to	 Eliot	 Junior	 High	 School	
in	 Altadena	 (Pasadena	 Unified.)	 I	 found	 my	
passion	 teaching	 junior	 high.	 After	 16	 years	
with	PUSD	I	 left	 the	District	and	accepted	a	
position	with	Polytechnic	School	in	Pasadena,	
a	private	K	through	12.	My	challenge	was	 to	
build	an	instrumental	music	program.	While	at	
Poly	I	taught	all	3rd	graders	in	two	classrooms	
the	 violin,	 using	 the	 Suzuki	 philosophy.	 I	
taught	all	6th	graders	the	clarinet.	The	school	
bought	these	two	sets	of	class	instruments.	This	
program	continues	to	this	day.	

When	 I	 was	 teaching	 junior	 high	 I	 became	
active	 in	 SCSBOA.	 I	 was	 Vice	 President	 for	
String	 Education,	 wrote	 articles	 “A	 String	
Thing”	for	the	newsletter,	set	up	string	sessions	
for	 our	 fall	 and	 winter	 conferences.	 I	 helped	
found	 the	 Pasadena	 Youth	 Symphony,	 an	
honor	orchestra	for	grades	7	through	9.	I	was	
the	 assistant	 conductor	 for	 29	 years.	 With	
this	 orchestra	 I	 presented	 sessions	 for	 music	
educators	 on	 choosing	 appropriate	 literature	
and	rehearsal	techniques.	Fred	Ohlendorf	was	
our	 first	 conductor	 and	 my	 mentor.	 PYSO	
still	 thrives.	 I	 taught	 at	 Arrowbear	 Music	
Camp	in	the	summer,	Bellis	Music	Camp	for	

the	Pasadena	Unified	musicians,	and	founded	
Opus	Chamber	Music	Camp.	

In	1986	I	began	adjudicating	for	SCSBOA.	Dr.	
Michael	Pappone	was	my	mentor.	In	the	year	
2000	 I	 was	 appointed	 a	 mentor	 adjudicator.	
In	1994	I	was	the	first	woman	to	be	awarded	
an	 Honorary	 Life	 Membership	 by	 SCSBOA.	
I	 conducted	 the	 All	 Southern	 Honors	 String	
Orchestra	in	2002.	I	was	active	as	an	auditioner	
for	our	SCSBOA	Honor	Orchestras.	Another	
position	 I	 held	 was	 Orchestra	 Representative	
for	CMEA.	I	was	a	Board	member	of	ASTA,	
Los	Angeles	Area,	and	on	the	Board	of	the	Los	
Angeles	Area	Suzuki	Music	Association.	I	was	
the	Director	and	founder	of	the	Chamber	Music	
Program	for	teens	at	the	Suzuki	Institutes	in	the	
summer.	During	these	years,	I	was	Chair	of	the	
Chamber	Music	Department	at	 the	Pasadena	
Conservatory	of	Music.

After	 taking	 an	 early	 retirement	 from	
Polytechnic	School	I	began	teaching	at	UCLA.	
As	 adjunct	 professor	 in	 the	 music	 education	
department.	I	taught	the	String	Pedagogy	class	
for	 students	 working	 on	 their	 credential	 and	
mentored	student	teachers.	During	these	years	I	
was	a	Strings	Honor	Orchestra	conductor	(Los	
Angeles	Unified	all-District	String	Orchestra.)	
and	 a	 frequent	 strings	 clinician	 for	 school	
districts.

I	am	pleased	to	be	an	adjudicator	for	CMEA.	My	
strengths	are	orchestra	adjudication	and	strings	
adjudication	 in	 Solo	 and	 Ensemble	 festivals.	
While	 still	 in	 Southern	 California	 I	 enjoyed	
adjudicationg	chamber	music	groups	as	part	of	
the	Solo	and	Ensemble	festivals.	There	is	a	high	
degree	of	professionalism	 in	CMEA.	Festivals	
are	 well	 organized.	 Adjudicators	 are	 highly	
prepared.	 I	 look	 forward	 to	 meeting	 many	
more	music	educators	in	this	area	through	my	
adjudication.

My	husband	and	I	live	in	Rossmoor,	an	active	
retirement	community.	We	both	are	kept	busy	
—	Walt	with	photography,	me	with	painting	
(pastel,	 watercolor	 and	 collage.)	 I	 love	 the	
outdoors,	reading,	and	playing	table	tennis.	We	
travel	together.	I	play	in	chamber	music	groups	
and	 volunteer	 as	 a	 string	 specialist	 in	 a	 large	
urban	high	school.	We	are	happy	living	in	the	
East	Bay.
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Adjudicator	Bio
Paul	Perazzo

As	a	music	educator	for	the	past	25	years,	
Paul	 has	 taught	 at	 the	 elementary	
through	 high	 school	 levels.	 He	 is	

currently	directing	band,	orchestra	 and	 jazz	
band	 for	 Harvest	 Park	 Middle	 School	 in	
the	Pleasanton	Unified	School	District.	Mr.	
Perazzo’s	groups	consistently	receive	superior	
ratings	 at	 CMEA	 festivals,	 and	 in	 several	
competitions	 throughout	 the	 State.	 Paul	
has	 been	 an	 adjudicator	 for	 CMEA	 for	 the	
past	 20	 years.	 He	 has	 guest	 conducted	 the	
Fremont	 Unified	 School	 District’s	 Junior	
High	 School	 Honor	 Band,	 the	 Hayward	
Unified	School	District’s	Junior	High	School	
Honor	Band,	and	directed	band	and	jazz	at	
the	UOP	summer	camps.	He	is	the	founder	
and	director	of	the	Tri-Valley	Summer	Music	
Camp	in	Livermore,	California.

Mr.	Perazzo	received	his	B.A.	from	California	
State	University	at	Hayward,	and	his	M.M.	
in	 performance	 from	 San	 Francisco	 State	
University.	He	has	studied	woodwinds	with	
William	 Trimble,	 Leland	 Lincoln,	 Greg	
Dufford	and	conducting	with	Marvin	Nelson	
and	 Dennis	 De	 Coteau.	 Saxophone,	 oboe,	
and	clarinet	are	Paul’s	main	instruments.

Mr.	 Perazzo	 belongs	 to	 several	 music	
associations,	 such	 as	 CMEA,	 MENC,	
and	 CBDA.	 Paul	 received	 the	 Gilbert.	 T.	

Freitas	 award	 for	music	 excellence	 in	2008,	
awarded	by	CMEA	and	Best	Music,	and	the	
Pleasanton	Partners	 in	Education	award	 for	
excellence	in	teaching	presented	by	PPIE	and	
the	Pleasanton	Unified	School	District.

Paul	lives	in	Dublin,	California,	with	his	wife	
Roz.	 He	 has	 two	 children,	 both	 in	 college.	
He’s	an	avid	Giants	fan,	and	loves	to	go	to	as	
many	games	as	possible.	Performing,	hiking,	
reading,	 and	 being	 with	 his	 family	 are	 his	
favorite	“down-time”	activities.

About	 CMEA	 Bay	 Section	 festivals,	 Paul	
says,	 “Going	 through	 the	 adjudication	
process	 with	 your	 groups,	 is	 an	 excellent	
avenue	 to	 get	 feed	 back	 on	 the	 progress	 of	
your	 students,	 as	 well	 as	 your	 growth	 as	 a	
teacher.	 The	 Solo	 and	 Ensemble	 festival	
is	 a	 great	 way	 for	 students	 to	 get	 a	 more	
intimate,	 musical	 experience	 that	 can	 focus	
on	specific	details	personal	 to	 their	playing,	
and	hopefully	 inspire	 them	 to	perform	at	 a	
higher	 level.	 The	 Large	 Group	 festivals	 are	
an	important	vehicle	for	the	teacher	to	assess	
his/her	own	teaching	strengths	and	areas	for	
improvement.	 I	 encourage	 all	 teachers	 new	
and	veteran	to	go	through	the	process.	There	
is	so	much	to	learn.” T
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The	 Winter	 Conference	 is	 always	 a	
great	way	 to	 start	 the	New	Year	 for	
me.	I	hope	you	were	there.

Conference Choir:

Chris	Fields	—	you	are	the	best!	Thank	you	
for	an	unforgettable	performance.	It	is	evident	
that	 you	 love	 music	 and	 are	 dedicated	 to	
providing	students	with	the	best	experience.	
They	 enjoyed	 your	 professionalism,	 charm	
and	 humor,	 from	 the	 rehearsal	 to	 the	
performance.	 I	know	 from	talking	with	my	
own	 students	 that	 they	 will	 remember	 this	
experience	 for	 a	 long	 time.	 Directors	 were	
inspired	 by	 your	 teaching	 and	 returned	 to	
their	 schools	 ready	 to	 try	 out	 rehearsal	 and	
performance	techniques	you	demonstrated.	

Like	 the	 saying,	 “It	 takes	 a	 village	 to	 raise	
a	 child,”	 the	 success	 of	 this	 performance	 is	
attributed	to	numerous	people	starting	with	
the	 directors	 for	 preparing	 the	 students,	
and	 the	 parents	 for	 getting	 them	 to	 the	
rehearsals	and	the	concert.	Thank	you	to	our	
accompanists	 Betsy	 Wagner	 and	 Anthony	
Arnold,	 to	 Lucerne	 Mottaz	 and	 Anthony	
Arnold	 for	 managing	 the	 choir,	 and	 to	
those	who	helped	out	during	the	December	
rehearsal:	Betsy	Wagner,	Celeste	Wilson,	Pat	
Schultz,	Anthony	Arnold	and	Paul	Lorigan.	I	
could	not	have	done	everything	without	you!

Thank	 you	 Ryan	 Blauvelt	 and	 J.W.	 Pepper	
staff	 for	 putting	 the	 music	 together	 for	 the	
choir	 as	 well	 as	 the	 reading	 sessions.	 What	
will	we	do	without	you?

Lastly,	 many	 thanks	 to	 Dr.	 Ed	 Harris,	 Dr.	
Diana	 Hollinger	 and	 their	 students	 at	 San	
José	State,	who	worked	tirelessly	to	help	make	
things	run	smoothly.	We	appreciate	you!

Conference Sessions

I	always	 look	forward	to	attending	as	many	
sessions	 as	 I	 can	 to	 hear	 new	 music,	 learn	
new	 techniques	 and	 get	 new	 ideas	 for	 my	
program.	 Sometimes,	 the	 techniques	 and	
ideas	 are	 familiar	 ones,	 but	 give	 you	 that	
“Oh,	that’s	right!”	feeling	after	it	is	presented	
in	 a	 different	 manner.	 Thank	 you	 to	 our	
clinicians	 Brad	 White,	 Gail	 Bowers,	 Bruce	

Lengacher	 and	 the	 Acalanes	 High	 School	
Women’s	Ensemble!	

We	 always	 hope	 to	 find	 new	 music	 to	 use.	
We	 search	 for	 different	 purposes:	 music	
for	 festival	 or	 competition,	 folksongs,	
multicultural,	 novelty,	 and	 contemporary.	
Brad	 White	 brought	 an	 abundance	 of	 new	
arrangements	 for	 the	 reading	 sessions,	 and	
new	insights	of	teaching	in	his	session	“The	
Care	 And	 Feeding	 Of	 A	 Well-Rounded	
Choral	 Program.”	 Interesting	 was	 the	
description	of	the	myriad	of	hats	worn	by	the	
successful	choir	director	and	how	they	affect	
students	and	the	quality	of	the	program.

Gail	 Bowers’	 session	 was	 a	 testimony	 that	
what	 we	 do	 affects	 students,	 regardless	 of	
their	age	and	musical	level.	We	pour	our	heart	
and	 soul	 into	our	programs,	 knowing	what	
we	want	to	accomplish,	and	sometimes	end	
up	with	inadequate	words	to	express	how	we	
feel	when	we	see	success	in	our	students.	To	
hear	students	talk	about	how	a	program	has	
affected	them	is	precious.	Thank	you	Gail	for	
sharing	how	you	 instill	 love	 and	dedication	
to	students	while	preparing	them	for	the	next	
level	of	music,	and	of	life.

Bruce	 Lengacher’s	 session	 of	 “Discovering	
Your	 Ensemble’s	 Potentital”	 clearly	
demonstrated	 that	 vocal	 tone,	 vowel	 shape,	
voice	 matching	 and	 student	 placement	
are	 important	 in	 the	 creation	 of	 the	 best	
choral	 sound.	The	 techniques	 employed	are	
applicable	 to	 any	 level,	 and	 the	 Acalanes	
Women’s	Ensemble	was	poised	and	polished	
and	 clearly	 demonstrated	 good	 musical	
training	 and	 their	 love	 of	 singing	 and	
performing.	

Choral Festivals 

Festivals	here	we	come!	I	love	festival	season!	
My	 students	 and	 I	 always	 look	 forward	 to	
festival	 season	 —	 learning	 new	 repertoire,	
polishing	 technique,	 and	 strengthening	
sight-reading	 confidence.	 They	 are	 excited	
to	 working	 with	 the	 adjudicators,	 hearing	
what	they	have	to	say,	and	learning	about	the		
value	 of	 objective	 criticism.	 The	 focus	 in		
the	classes	is	intense,		(continued on page 10)
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It’s	 been	 a	 fast	 and	 furious	 opening	 to	
2011	 for	 our	 jazz	 educators	 and	 their	
students.	 After	 five	 terrific	 sessions	 at	

the	Winter	Conference,	five	successful	 large	
group	jazz	festivals,	the	first	stand-alone	vocal	
jazz	 festival,	 another	 successful	 jazz	 combo	
festival	and	a	very	exciting	jazz	solo	festival	we	
can	all	take	a	collective	sigh	of	relief!	We	can	
also	be	extremely	proud	of	our	students	who	
worked	hard	to	prepare	themselves	for	some	
valuable	 performing/learning	 opportunities.	
Personally,	I	am	very	appreciative	of	the	fine	
work	done	by	our	festival	sight	hosts	this	past	
season.

I	 want	 to	 acknowledge	 the	 very	 proficient	
and	 professional	 individuals	 who	 gave	 us	
what	 I	 believe	 was	 the	 finest	 set	 of	 Bay	
Section	jazz	festivals	 in	a	long	time.	Thanks	
to	 Julie	 Bounds,	 Kevin	 Gallagher,	 Andy	
Collinsworth,	 Ulices	 Chavez,	 Emily	 Gates,	
Jon	Fey,	John	Galli,	and	Keith	Johnson.	Most	
of	 our	 hosts	 collected	 festival	 evaluations	
on	 site,	which	gave	us	 immediate	 feedback;	
some	of	which	was	put	to	use	for	festivals	the	
very	next	week!	By	 all	 reports	 and	personal	
accounts	your	participants	truly	appreciated	
your	efforts	as	well!	

Thanks	 to	 every	 participating	 director	 who	
has	followed	through	with	festival	evaluations	
and	adjudicator	evaluations.	You	are	helping	
us	 to	 tweak	 some	 very	 good	 festivals	 into	
outstanding	 ones.	 I	 know	 our	 sight	 hosts	
appreciate	 your	 feedback	 and	 will	 put	 your	
suggestions	 into	 practice.	 Orrin	 Cross,	
Adjudication	 Director,	 is	 probably	 sitting	
next	 to	 his	 mailbox	 waiting	 for	 adjudicator	
evaluations	as	we	speak.	We	are	all	sincerely	
interested	 in	 delivering	 the	 best	 possible	
festival	 experience	 for	 you	 and	 your	 young	
aspiring	jazz	musicians.

Thanks	 also,	 to	 the	 fine	 set	 of	 clinicians	
that	 presented	 jazz	 sessions	 at	 the	 CMEA	
Bay	 Section	 Conference	 in	 January.	 Paul	
Yonemura,	Bob	Athayde	and	Cindy	Browne-
Rosefield	 gave	 us	 insight	 into	 helping	 our	
drummers.	Craig	Bryant	and	the	fine	Albany	
High	School	Jazz	Band	invited	us	into	their	
rehearsal	 process	 to	 see	 just	 what	 they	 do	

to	 sound	 so	 good.	 Jon	 Fey	 and	 John	 Galli	
prepped	us	for	the	upcoming	combo	and	solo	
festivals	and	Jon	Palacio	Jr.	 simplified	Latin	
styles	for	us.	Thanks	to	Mike	Galisatus	who	
organized	 and	 presented	 a	 fine	 jazz	 reading	
session.	Thanks	also	to	Ryan	Blauvelt	at	J.W.	
Pepper	 for	his	assistance	with	the	music	 for	
the	 reading	 session	 and	 the	 sight-reading	
music	for	the	jazz	big	band	festivals.

Also,	 at	 the	 conference	 was	 a	 very	 fine	
performance	 of	 the	 Conference	 Jazz	
Ensemble	 (CJE).	 The	 high	 school	 honor	
jazz	band,	led	by	outstanding	jazz	musician,	
composer,	producer,	educator	Wayne	Wallace	
was	 organized	 by	 Aaron	 Lington,	 Director	
of	 Jazz	Studies	 at	 San	 José	State	University.	
Thanks	to	both	Wayne	and	Aaron	for	giving	
our	 honor	 musicians	 a	 fantastic,	 learning	
opportunity.

I’d	like	to	share	an	experience	I	had	this	winter	
that	truly	made	me	appreciate	my	role	as	Jazz	
Representative	to	the	Bay	Section	Board.	At	
the	 Jazz	 Solo	 Festival	 in	 Berkley,	 I	 had	 the	
pleasure	 of	 hearing	 the	 fine	 professional	
rhythm	section	give	their	all	to	support	our	
brave,	young	jazz	soloists.	They	truly	made	it	
a	great	experience	 for	 the	kids.	Then,	 just	a	
couple	of	weeks	later	I	had	the	opportunity	
to	 hear	 these	 same	 musicians	 perform	 with	
Eddie	Daniels	at	the	All	State	Conference	in	
Fresno.	Their	performance	was	wonderful	for	
the	 communication	 among	 the	 musicians.	
The	 highest	 level	 of	 musical	 intimacy	 was	
achieved,	 rivaling	 even	 the	 finest	 chamber	
ensembles	 I	 have	 ever	 heard,	 even	 and	
especially	as	they	were	improvising.	I	couldn’t	
help	but	have	an	even	deeper	appreciation	for	
the	opportunity	that	our	students	received	at	
the	Jazz	Solo	Festival.	So,	to	John	McDonald,	
John	 Shifflett	 and	 Jason	 Lewis	 thanks	 for	
sharing	 your	 wonderful	 musicianship	 and	
support	for	our	jazz	solo	participants!

My	 last	 shout	 out	 is	 for	 Keith	 Johnson	
and	 Susan	 Muscarella	 of	 the	 Jazzschool	 in	
Berkeley	 for	 their	 partnership	 in	presenting	
the	Jazz	Solo	Festival.	We	couldn’t	have	done	
it	 without	 your	 contributions.	 Thanks	 so	
much	for	helping	us			(continued on page 10)
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bring	 this	 fantastic	 experience	 back	 to	 the	
students	of	the	Bay	Area.	It	was	easily	the	best	
one	in	our	history!

Yes,	 it’s	been	an	exciting	couple	of	months.	
Now	it’s	time	to	prepare	for	our	2012	events.	
I’d	 love	 to	hear	 from	you	 if	 you	have	 ideas	
for	conference	jazz	sessions,	ideas	about	great	
sights	for	festivals,	or	anything	that	I	can	do	to	

improve	our	conference	and	festival	offerings.	
Thanks	once	again	for	your	participation	in	
the	CMEA	Bay	Section	 jazz	 events.	 I	 loved	
hearing	 the	 fine	 work	 that	 you	 and	 your	
students	 are	 doing	 to	 perpetuate	 America’s	
most	important	indigenous	art	form.

matching	 the	 expectations	 outlined	 in	 the	
adjudicators’	ratings	sheet.	

Festival	 reminders:	 please	 bring	 3 original 
copies	 of	 your	 music,	 with	 all measures 
numbered.	 Remember	 to	 plan	 ahead!	
Make	arrangements	 for	 transportation	now.	
Provide	 adequate	 time	 for	 all	 that	 needs	 to	
be	 done	 at	 the	 festival.	 The	 more	 prepared	
you	and	your	students	are,	the	better	things	
will	be	for	your	performance.	Choral	festivals	
provide	 wonderful	 experiences	 for	 all,	 and	
you	and	your	 students	deserve	 to	have	 that	
experience.	

As	always,	a	final	thought	as	you	prepare	and	
perform	for	your	festivals,	HAVE FUN!

It	has	been	a	pleasure	serving	as	your	Choral	
Representative.	 I	 have	 learned	 valuable	
lessons,	 met	 new	 people,	 and	 watched	
different	 directors	 and	 clinicians	 give	
valuable	 presentations.	 I	 hope	 I	 have	 done	
my	job	well.	I	plan	to	make	myself	available	
for	 demonstration	 teaching,	 assisting	 with	
the	 Conference	 Choir,	 mentoring	 festival	
hosts,	 and	 serving	 as	 a	 resource	 person	 for	
classroom	 and	 choral	 music.	 Please	 don’t	
hesitate	to	contact	me	if	I	can	be	of	help	to	
your	program!

T

On	Saturday,	 January	22nd	Area	 IV	
held	 their	 first	 Valley	 Jazz	 Festival	
in	over	5	years.	The	festival	was	held	

at	Pitman	High	School	in	Turlock	and	while	
it	 was	 a	 relatively	 small	 festival	 by	 normal	
standards,	 the	 feedback	 and	 enthusiasm	 it	
created	was	great!	The	flow	of	traffic	from	one	
venue	to	another	was	smooth	and	easy	with	
everything	being	 self-contained	 in	 the	 same	
building.	The	black	box	 theater	was	perfect	
for	the	jazz	idiom	and	the	warm-up	and	sight-
reading/clinic	 rooms	 had	 plenty	 of	 space.	
A	 huge	 thank	 you	 goes	 out	 to	 Mr.	 Ruben	
Modesto,	Director	of	Bands	at	Pitman	High	
School	and	his	crew	of	parents	and	students.	
They	made	the	festival	run	very	smoothly	and	
created	lots	of	general	happiness	all	around!	

Most	 groups	 that	 participated	 this	 year	
have	 already	 expressed	 a	 strong	 desire	 to	
return	again	next	year.	With	some	shameless	
promotions	 we	 are	 hoping	 to	 attract	 a	 few	
of	 our	 friends	 from	 the	 southern	 part	 of	
the	Valley,	 in	 and	 around	 the	 Merced	 area.	
Next	 year’s	 festival	 has	 already	 been	 set	 for	
Saturday,	 February	 4,	 2012,	 and	 will	 once	
again	be	held	at	Pitman	High	School. T

T
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Dr.	 Edwin	 C.	 Kruth	 was	 born	 and	
raised	 in	 Lapeer,	 Michigan,	 where	
his	early	love	for	music	was	nurtured.	

Pursuing	 his	 artistic	 interests,	 he	 attended	
the	University	of	Michigan	and	completed	
his	Bachelor	of	Music	degree	before	enlisting	
in	 the	 Army-Air	 Force	 in	 1942.	 After	 an	
honorable	 discharge	 he	 returned	 to	 Ann	
Arbor	 to	 complete	 his	 Master’s	 degree	 in	
Performance	 and	 Music	 Education.	 While	
at	Michigan,	he	was	a	student	of	legendary	
band	 director	 William	 D.	 Revelli	 and	
clarinet	pedagogue	William	H.	Stubbins.	He	
later	received	his	Doctoral	degree	in	Music	
Education	 and	 Psychology	 from	 Stanford	
University.	 In	 1946	 he	 accepted	 a	 faculty	
position	 at	 San	 Francisco	 State	 University	
in	 the	 Department	 of	 Creative	 Arts.	 He	
taught	for	over	forty	years	as	a	professor	in	
the	 music	 department.	 During	 that	 time,	
he	 built	 a	 world-renowned	 instrumental	
music	 program	 and	 served	 as	 Director	 of	
Bands	 and	 Coordinator	 of	 Instrumental	
Music.	 He	 was	 an	 elected	 member	 of	
the	 prestigious	 American	 Bandmasters	
Association	and	received	both	the	National	
Band	Association	Citation	of	Excellence	as	
well	as	the	Certificate	of	Excellence	from	the	
Music	Educators	National	Conference.	He	
served	as	Western	President	of	 the	College	
Band	 Directors	 National	 Association.	 His	
many	 articles	 on	 the	 pedagogy	 of	 various	
aspects	 of	 music	 education	 have	 appeared	
in	 many	 professional	 publications	 for	 over	
four	 decades.	 His	 wind	 bands	 have	 been	
recognized	 as	 exemplary	 throughout	 the	
nation	 for	 many	 years.	 He	 has	 conducted	
extensively	in	Europe,	the	Far	East,	and	as	a	
guest	 conductor,	 clinician,	 and	adjudicator	
in	 over	 20	 states.	 After	 retirement,	 he	 was	
often	seen	walking	his	beloved	Great	Danes	
around	the	Bay	Area.	Dr.	Kruth	passed	away	
on	February	22,	2011	at	the	age	of	90.	

Dr.	Kruth	was	a	visionary	and	was	known	as	
a	taskmaster	with	an	uncompromising	quest	
for	 perfection.	 He	 was	 in	 the	 classroom	
for	 one	 reason.	 He	 truly	 loved	 his	 subject	
matter,	 and	 wanted	 to	 convey	 that	 to	 his	
students.	 He	 also	 showed	 his	 students	
how	 important	 and	 necessary	 it	 was	 to	
pursue	their	musical	dreams.	I	know	many	
musicians	that	were	forever	changed	by	his	
teaching.	He	encouraged	his	students	to	care	
deeply	about	music	and	to	share	their	 love	
for	it	with	others.	

In	the	latter	part	of	the	1970’s,	I	played	the	
tuba	 for	 Dr.	 Kruth	 in	 the	 San	 Francisco	
State	 University	 Symphonic	 Band	 during	
my	 college	 years.	 I	 had	 the	 chance	 to	
perform	 high-level	 wind	 band	 repertoire	
including	 the	 music	 of	 Dr.	 Roger	 Nixon,	
which	 included	 Pacific	 Celebration	 Suite,	
Fiesta	 del	 Pacifico,	 Nocturne,	 Reflections,	
and	 Festival	 Fanfare-March.	 It	 was	 there	
that	 he	 exposed	 me	 to	 organizations	 such	
as	 MENC,	 CMEA	 and	 CBDA,	 and	 their	
importance	in	our	professional	lives.	Much	
of	the	pedagogy	he	taught	me	in	woodwind	
classes,	 rehearsal	 techniques,	 instrumental	
materials	 and	 literature,	 and	 instrumental	
conducting	I	still	use	to	this	day.	

Although	 some	 had	 minor	 disagreements	
with	 his	 methods,	 he	 was	 respected	 for	
trying	 to	 instill	his	high	 standards	 into	his	
college	students,	the	future	music	educators	
in	California	and	beyond.	Dr.	Kruth	had	a	
far-reaching	 influence	 in	 music	 education,	
especially	in	the	Bay	Area,	and	was	a	mentor	
to	many.	Our	profession	will	miss	him.
–	Norman	Dea,	CMEA	State	President

I	would	like	to	add	some	personal	thoughts,	
in	addition	to	Mr.		Dea’s	excellent	coverage	
of	Dr.	Kruth’s		professional	life.

In	 1955,	 after	 being	 recently	 discharged	
from	the	Navy	and	home	from	the	Korean	
Conflict,	 I	 entered	 San	 Francisco	 State	
college,	 older	 than	 most,	 with	 a	 wife	 and	
three	 children,	 and	 having	 not	 touched	
my	horn	in	four	years.	Dr.	Kruth	took	me	
“under	 his	 wing”	 advising	 me	 in	 how	 to	
proceed,	guiding	me	along	the	way,	assisting	
me	 in	 obtaining	 scholarships	 to	 help	 me	
financially,	and	appointing	me	as	Associate	
Conductor	 of	 Bands	 after	 I	 completed	
my	 undergraduate	 work	 and	 obtained	 my	
teaching	 credential,	 thereby	 giving	 me	 the	
means	to	complete	my	Masters	degree.

We	 roomed	 together	 on	 band	 tours	 and	
spent	many	hours	talking	“music.”	He	gave	
me	his	tuxedo	tails	(which	I	still	have)	so	I	
could	 be	 appropriately	 dressed	 to	 conduct	
the	State	bands.	He	helped	me	find	my	first	
high	school	teaching	position,	and	gave	me	
reinforcement	 whenever	 I	 called	 him	 for	
advice.	 Because	 of	 him,	 I	 felt	 secure	 and	
successful	 as	 a	 music	 educator.	 I	 am	 sure	
many	others	feel	the	same.	Thank	you,	Ed.
–	Orrin	Cross
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More	and	more	large	group	festivals	

are	 a	 combination	 of	 band	 and	
orchestra	performances.	

The Problem: With	 the	 norm	 of	 three	
performance	 adjudicators	 and	 one	 sight-
reading	 judge	 it	 is	 entirely	 possible	 that	
one,	two	or	even	three	of	the	judges	are	not	
“native”	string	players.		

This	 is	 perfectly	 acceptable	 and	 legitimate.	
All	adjudicators	employ	similar	broad	rubrics	
including	 the	 quality	 of	 sound,	 technique,	
musicality,	choice	of	music	and	a	myriad	of	
other	factors	within	these	broader	categories.	
The	 “tricky”	 part	 is	 to	 make	 helpful	
suggestions	 for	 improvement	 to	 orchestra	
directors	especially	if	you	are	not	that	native	
string	 player.	 Also	 important	 to	 recognize	
is	 that	 many	 orchestra	 directors	 themselves	
may	 not	 be	 native	 string	 players	 and	 are	
looking	 for	 helpful	 suggestions	 to	 improve	
their	orchestra	string	sound.

Good	News!	Most	everything	a	string	player	
does	 is	 visual	 —	 out	 in	 the	 open	 —	 with	
audible	 results.	 If	 there	 is	 an	aural	problem	
a	discerning	adjudicator	can	probably	see	it!

Experiment: Attend	 any	 string	 orchestra	
concert.	With	your	eyes	closed	 listen	to	the	
bass	 line.	 If	 that	 bass	 line	 is	 clear,	 focused	
and	balanced	it	is	100%	guaranteed	that	the	
cello	 and	 bass	 players	 are	 all	 bowing	 mid-
way	between	the	end	of	the	fingerboard	and	
the	 bridge	 (probably	 closer	 to	 the	 bridge).	
Further,	all	the	cello	and	bass	players	are	in	the	
same	part	of	the	bow	—	upper	third,	middle	
third,	balance	point	or	frog.	If	the	bass	line	is	
unclear,	muddy,	or	not	together,	in	addition	
to	possible	rhythm	and	ensemble	problems,	
all	of	the	cello	and	bass	bows	are	most	likely	
not	in	the	above	described	position.

Next	is	a	basic	checklist	for	deciphering	string	
performance	—	aural	problems/visual	clues.

Body Posture:

•	 Sitting	or	standing	–	a	comfortable	
upright	position	with	feet	on	the	floor.
•	 Left	hand	position	–	elbow	and	wrist	
•	 Instrument	position	

Good	body	posture	does	not	guarantee	good	
tone,	good	intonation	or	superior	technique	
(shifting	and	vibrato)	it	promotes	it!	On	the	
contrary,	poor	posture	promotes	poor	 tone,	
poor	intonation	and	poor	technique!

Visual Orientation:

Violin/Viola
	 1.	Instrument	rest	between	the	left	jaw	
and	on	the	shoulder.	The	shoulder	acts	as	a	
“shelf ”.
	 2.	Left	wrist	is	relaxed,	not	bent.
	 3.	Elbow	is	away	from	the	waist	under	the	
instrument.	The	elbow	pointed	generally	at	
the	stomach	area	–	not	the	floor,	away	from	
the	body.

Violoncello
	 1.	Sitting	–	comfortable	and	upright	
position	with	the	end	pin	extended	so	that	
the	cello	rests	between	45	and	65	degrees	to	
the	body.	The	pegs	are	opposite	or	slightly	
above	the	left	ear.
	 2.	Left	wrist	is	relaxed,	not	bent.
	 3.	Elbow	and	forearm	are	in	a	straight	
line	directed	away	from	the	instrument.

String Bass
	 1.	Sitting	or	standing	–	comfortable	
upright	position	with	the	end	pin	extended	
so	that	it	rests	8	to	12	inches	in	front	of	
the	left	foot	high	enough	that	the	bow	can	
be	easily	placed	between	the	bridge	and	
fingerboard.
	 2.	Wrist	is	relaxed,	not	bent.
	 3.	Elbow	and	forearm	are	in	a	straight	
line	directed	away	from	the	instrument.	
	 4.	The	instrument	should	be	placed	as	
to	aim	the	bridge	at	the	conductor	and	the	
audience.			(continued on page 13)

String and Full Orchestra Adjudication — 
A Non-String Player’s Checklist
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Bow Mechanics:

•	 Direction	–	up	or	down.	Should	be	
uniform	within	sections.
•	 Bow	speed	and	weight
•	 Placement
•	 Relationship	of	bow	to	the	bridge	and	
fingerboard
•	 Parallel	bow	motion	–	bow	vis-à-vis	the	
bridge

Bow Operation / Visual Orientation:

•	 Bow	placement	is	uniform:	upper	third,	
middle	third,	balance	point	or	frog.
•	 The	relationship	of	bow	to	bridge	and	
fingerboard	should	be	uniform	within	each	
string	section.	String	players	talk	about	
lanes	–	the	closer	to	the	bridge	the	more	
edge	and	power	to	the	sound.	As	the	player	
moves	closer	to	the	fingerboard	the	opposite	
is	the	effect.	You	need	not	worry	about	
that	–	just	know	that	only	in	very	special	
musical	circumstances	should	bows	be	over	
to	the	bridge	(Sul	ponticello)	or	over	the	
fingerboard	(Sul	tasto).
•	 Bow	is	parallel	to	the	bridge	–	always.

Good	 bowing	 practices	 and	 discipline	
promote	 clarity,	 precision,	 good	 ensemble	
and	strength	of	tone.	Poor	bowing	practices	
and	discipline	promote	the	opposite.

Balance:
This	 too	 is	 visual.	 Repeat	 the	 previous	
mentioned	 experiment,	 but	 this	 time	 listen	
for	 the	 second	 violins,	 violas	 and	 basses,	
particularly	 as	 the	 music	 moves	 from	 one	
string	section	to	the	next?	Do	all	the	sections	
equal	the	first	violins	in	volume,	tone	and	is	
there	 an	 even	flow	 from	one	 section	 to	 the	
next?	 These	 sections,	 and	 sometimes	 celli	
and	string	basses	are	at	a	disadvantage,	even	
if	 all	 else	 is	 equal,	 because	 of	 their	 range,	

seating	 placement,	 and	 instrument	 position	
in	relation	to	the	audience.	Below	are	some	
seating	 alternatives.	 I	 am	 impressed	when	a	
director	has	taken	the	trouble	to	experiment	
with	 the	 acoustical	 properties	 of	 various	
seating	options	maximizing	his/her	particular	
orchestras	strengths	and	taking	into	account	
any	 possible	 weaknesses	 (perhaps	 a	 smaller	
viola	or	cello	section).

A.	Is	traditional	but	often	leads	to	a	weaker	
viola	 sound;	B.	 Is	 an	 excellent	 alternative	–	
celli	have	their	sound	holes	pointed	out	and	
the	violas	are	simply	closer	to	the	audience;	
C.	has	been	used	to	good	effect,	depends	on	
the	 strength	 and	 makeup	 of	 the	 orchestra	
sections;	D.	 is	 an	outstanding,	 very	 logical,	
seating	arrangement	for	string	orchestras.

Miscellaneous:

•	 The	 best	 and	 least	 expensive	 way	 to	
improve	 the	 sound	 of	 a	 string	 section	 is	 to	
make	 sure	 the	 instruments	 and	 strings	 are	
all	 clean.	 Further,	 newer	 and	 better	 strings	
always	help,	a	lot!

•	 Check	to	see	that	all	the	string	players	are	
using	 vibrato.	Yes,	 it	 is	within	 the	 realm	of	
responsibility	 for	a	director	to	teach	vibrato	
even	 if	 the	 director	 is	 not	 a	 native	 string	
player.	This	 is	 especially	 true	at	 levels	 lower	
than	high	school.

•	 Check	 to	 see	 if	 the	 last	 stand	players	 are	
as	 involved	 as	 the	 first	 stand	 players.	 The	
adjudicator	 can	 easily	 and	 quickly	 compare	
general	 posture;	 bow	 speed,	 direction,	
placement	 and	 relationship	 to	 the	 bridge	
including	bows	moving	parallel	to	the	bridge	
and	the	fingerboard.			(continued on page 14)
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There	 is	 no	 way	 to	 ensure	 that	 you	
will	 be	 an	 excellent	 music	 teacher	
but	 there	 are	 several	 things	you	can	

do	to	prepare	and	set	yourself	up	for	success.	
With	 budget	 cuts	 at	 an	 all-time	 high	 you	
need	 to	 be	 flexible	 and	 prepared	 when	 it	
comes	 to	 teaching	 any	 grade	 or	 ensembles.	
It	will	 also	help	 to	get	 involved	 in	as	many	
organizations	as	you	can,	especially	while	you	
are	still	in	college.	A	support	system	will	also	
be	beneficial	as	you	prepare	for	your	career.	
These	 few	 preparation	 will	 help	 you	 along	
your	path	to	becoming	a	music	teacher.

With	 fewer	 job	 openings,	 teachers	 can	 no	
longer	be	as	selective	as	they	would	like.	As	
you	leave	college	you	need	to	be	prepared	to	
teach	band,	orchestra,	choir,	marching	band,	
jazz	band,	guitar,	and/or	piano	classes.	Take	
your	fundamental	classes	seriously,	and	hold	
on	to	any	material	that	you	get	in	the	classes	
because	 you	 never	 know	 when	 you	 will	
need	it.	It	is	also	beneficial	to	sit	in	on	other	
ensembles	to	see	how	the	class	is	structured,	
differences	 in	 conducting	 styles,	 and	 the	
ensembles	set	up.	If	you	get	the	opportunity	
to	play	in	other	ensembles;	whether	if	it	is	at	
a	 local	high/middle	 school,	 a	 reading	band,	
or	another	ensemble	at	your	college,	 take	 it	
and	try	a	secondary	instrument.	All	of	these	
ideas	will	help	you	prepare	for	any	situation	
or	job	you	will	come	across.

While	 you	 are	 still	 in	 college	 you	 should	
join	as	many	music	education	organizations	
as	possible.	Most	organizations	have	 special	
rates	for	collegiate	students	when	it	comes	to	

fees	and	conferences.	Most	organizations	have	
publications	 as	well.	 Save	your	publications	
and	magazines,	because	an	article	you	might	
not	find	useful	now,	may	be	 a	 saving	 grace	
when	you	are	teaching.	Also,	when	you	attend	
conferences	hosted	by	these	organizations	you	
can	make	connections	with	people	and	learn	
about	 new	 trends	 and	 technology	 in	 music	
education.	You	can	get	a	 lot	of	 information	
and	support	for	very	little.

It	is	important	to	have	a	support	system	as	you	
go	through	college	and	get	 into	your	career	
and	to	help	with	burn	out.	Make	friends	with	
everyone	in	your	music	education	classes	and	
throughout	 the	 department,	 because	 you	
never	 know	 what	 you	 will	 be	 teaching	 and	
who	 can	help	or	 give	 you	pointers.	Friends	
and	 colleagues	 are	 going	 to	 be	 important	
when	 you	 run	 into	 stressful	 situations	 as	
well.	Don’t	be	afraid	to	talk	to	these	people,	
because	they	may	see	something	in	a	different	
light.	Do	not	get	burned	out	mid-semester,	
talk	to	your	teachers,	colleagues,	and	friends	
and	come	up	with	a	solution.	The	friends	you	
have	are	just	as	important	as	the	classes	you	
take.

It	does	not	take	a	lot	to	prepare	you	for	the	
future.	 Keep	 your	 friends,	 colleagues,	 and	
fundamentals	 classes	 close.	 Save	 everything	
from	publications,	books,	and	class	binders.	
Keep	open	lines	of	communication	with	your	
teachers	 and	 friends.	 Good	 luck	 with	 your	
classes,	 credential	 program,	 job-hunting,	 or	
teaching.
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13 •	 Observe	 the	 seating	 arrangement	 of	 the	

string	 players.	 More	 important	 even	 than	
section	 placement	 —	 do	 the	 players	 have	
enough	room	to	bow?

These	are	the	visual	basics.	The	closer	youthful	
musicians	 adhere	 to	 the	 fundamentals	 of	
string	playing	the	better	the	results!	Bowing	
styles,	 i.e.,	 Baroque	 performance	 practice	
versus	 Classic	 or	 Romantic;	 bow	 grips	
and	 types	 and	 vibrato	 and	 shifting	 styles	

are	 beyond	 the	 scope	 of	 this	 article.	 The	
preious	may	seem	overwhelming	for	a	non-
native	string	player;	 just	know	that	it	 is	not	
necessary	to	be	comprehensive	in	the	use	of	
the	 information	 above.	When	 adjudicating,	
if	 you	 hear	 an	 aural	 problem	 there	 may	 be	
a	solution	that	is	quick	and	easy	to	spot	and	
will	be	most	appreciated	if	you	are	confident	
enough	 to	 make	 a	 logical,	 often	 a	 visual,	
comment. T
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CMEA	Bay	Section	would	like	to	thank	Chris	Hepp	of	Sherman and Clay	in	Santa	Clara	
for	providing	our	Area	VIa	and	VIb	Solo	and	Ensemble	Festivals	with	four	pianos	at	each	
festival.	The	generous	support	for	music	education	is	greatly	appreciated.

2030	Duane	Avenue	•	Santa	Clara,	California	95054	•	877-295-1748

Area	I
Choir	I	 May	6	&	7	 Sonoma	State	University	 Rohnert	Park	 Jenny	Bent	

Area	II
Band/Orch	IIa	 April	29	&	30	 San	Ramon	Valley	HS	 Danville	 Cheryl	Yee	Glass
Band/Orch	IIc	 May	6	&	7	 Ygnacio	Valley	HS	 Concord	 Steve	Accatino
Choir	II/IIIa	 May	7	 California	HS	 San	Ramon	 Lucerne	Mottaz
Choir	II/IIIb	 May	7	 Acalanes	HS	 Lafayette	 Bruce	Lengacher

Area	III
Band/Orch	III	 May	7	 Pleasanton	MS	 Pleasanton	 Jason	Ravina
Choir	II/IIIa	 May	7	 California	HS	 San	Ramon	 Lucerne	Mottaz
Choir	II/IIIb	 May	7	 Acalanes	HS	 Lafayette	 Bruce	Lengacher

Area	IV
Band/Orch	IV	 May	6	&	7	 Downey	HS	 Modesto	 Daniel	Bryan

Area	V
Orchestra	V/VIII	 May	6	&	7	 Independence	HS	 San	José	 Ken	Ponticelli
Choir	V	 May	13	&	14	 Saratoga	HS	 Saratoga	 Jim	Yowell

Area	VI
Band	VI	 May	6	&	7	 Hillsdale	HS	 San	Mateo	 Kevin	Gallagher
Band/Orch	VI	 April	22	&	23	 El	Camino	HS	 S.	San	Francisco	Ray	Galela
Choir	VI	 April	29	&	30	 Holy	Name	Church	 San	Francisco	 Chad	Zullinger

Area	VII
Choir	I	 May	6	&	7	 Sonoma	State	University	 Rohnert	Park	 Jenny	Bent

Area	VIII
Band	VIIIb	 May	6	 Gilroy	HS	 Gilroy	 Greg	Grant
Orchestra	V/VIII	 May	6	&	7	 Independence	HS	 San	José	 Ken	Ponticelli
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2011 Festivals Calendar
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s I	found	 the	
CMEA	 Winter	
Conference	at	San	

José	 State	 University	
to	 be	 rejuvenating.	 I	
was	deeply	grateful	for	
the	quality	and	variety	
of	 presentations	
that	 we	 were	 able	
to	 observe	 Anne	
Laskey,	 from	 Holy	
Names	 University	
demonstrated	 procedures	 to	 integrate	
elements	 of	 meter	 with	 folk	 dancing	 and	
singing.	 She	 also	 showed	 us	 the	 Folk	 Song	
Retrieval	 web	 site:	 http://kodaly.hnu.edu/
home.cfm

We	 experienced	
a	 Music	 Learning	
Theory	lesson,	and	
later	 discovered	
ways	of	combining	
MLT	 with	 Orff	
S c h u l w e r k	
with	 Dr.	 Diane	
Lange,	 from	
the	 University	
of	 Texas,	 at	
Arlington.	And	we	
became	 Recorder	
Stars	 with	 Kara	
Ireland	 D’Ambrosio,	 from	 the	 Woodside	
School,	and	San	José	State	University.	

Beth	 Dameron	 and	 Dr.	 Diana	 Hollinger	
had	 a	 wonderfully	 creative	 and	 insightful	
presentation	 on	 strategies	 to	 teach	 to	 all	
children,	 regardless	 of	 age,	 background	 or	
socio-economic	level.	I	never	knew	so	many	
skills	and	concepts	might	be	 taught	using	a	
two	dollar	plastic	bucket.	

I	 left	 this	 conference	 feeling	 energized	
and	 encouraged.	 Unfortunately	 though,	 if	
you	 are	 like	 me,	 sometimes	 things	 you	 see	
and	 hear	 make	 you	 feel	 overwhelmed	 and	
undervalued.	 Teachers	 are	 often	 blamed	
for	 many	 of	 society’s	 ills.	 We	 are	 portrayed	
as	 incompetent,	greedy,	and	 lazy.	 Just	when	
we	 thought	 we	 had	 enough	 to	 do,	 now	 we	

have	 to	 learn	 how	 to	
advocate	for	ourselves,	
our	 profession,	 and	
our	students.

We	 are	 good	 at	
putting	 on	 a	 show.	
Now	 we	 need	 to	
do	 our	 own	 public	
relations,	 sometimes	
using	our	performing	
skills.	 We	 need	 to	

highlight	what	we	do,	why	we	do	it,	and	how	
critically	 valuable	 it	 is	 to	 our	 communities.	
The	time	has	come	to	blow	our	own	horns.	
Every	society	has	art	and	music.	It	would	be	
a	travesty	to	not	have	these	in	our	schools.	At	
the	 rate	we	are	going,	wealthy	children	will	
become	educated	in	art	and	music	and	low-
income	children	will	not.	The	case	needs	to	
be	made	that	all	American	children	in	public	
schools	 deserve	 to	 have	 access	 to	 education	
in	 the	 arts,	 by	 qualified	 and	 credentialed	
teachers.	 Diane	 Ravitch,	 in	 her	 book,	 The	
Death	and	Life	of	the	Great	American	School	
System,	 says	 that	 NCLB	 provides	 perverse	
incentives	 to	 “teach	 to	 the	 test”	 and	devote	
less	 time	 to	 science,	 social	 studies,	 history,	
geography,	foreign	languages,	art	and	music.	
There	 are	 several	 studies	 that	 suggest	 that	
students	 who	 receive	 high	 quality	 music	
instruction	outperform	students	who	do	not.

While	 we	 all	 might	 have	 come	 to	 this	
profession	for	various	reasons,	I	believe	there	
are	 a	 few	 we	 have	 in	 common.	 We	 were	
music	students	in	school.	It	was	a	wonderful	
part	of	our	day.	We	felt	like	we	mattered	and	
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we	belonged.	We	experienced	how	rewarding	
learning	to	sing	or	play	an	instrument	can	be.	
And	 we	 want	 to	 give	 that	 experience	 back.	
With	 rare	 exception,	 I	 have	 known	 music	
teachers	to	be	very	hard	working,	challenging	
themselves	and	their	students.	Many	of	these	
folks	have	a	summer	job	or	a	side	job	to	help	
pay	 the	 mortgage.	 Some	 work	 part	 time	
doing	 music	 gigs.	 These	 folks	 take	 courses	
in	 the	 summer,	or	pursue	graduate	degrees.	
Most	 truly	 are	 life-long-learners.	 We	 know,	
or	should	know	how	important	and	valuable	
we	 are,	 and	 how	 important	 and	 valuable	
music	 is	 in	our	 lives	and	 in	the	 lives	of	our	
students.	I	came	across	a	list	of	things	that	we	
learn	from	studying	the	arts.	I	believe	it	was	
from	 the	 Opera	 San	 José,	 K-12	 Education	
department.	 It	 is	 called,	 “What	 We	 Learn	
From	the	Arts.”

1.	 How	to	form	an	opinion	and	express	a	
viewpoint	in	creative	ways.

2.	 That	commitment	to	a	project	makes	you	
feel	great	about	yourself.

3.	 How	to	be	an	individual	within	an	
ensemble.

4.	 That	practice	makes	better.

5.	 Greater	compassion	and	sense	of	global	
community.

6.	Active	is	better	than	passive.

7.	 How	stories	and	their	interpretation	are	
an	integral	part	of	the	human	experience.

8.	 How	to	be	heard.

9.	 How	to	listen.

10.	 That	people	think	in	different	ways.

11.	 That	one	can	find	beauty	in	the	tiniest	
moment.

12.	 How	to	say	what	you	think	and	think	
what	you	say.

13.	 That	actions	have	consequences.

14.	 That	singing,	acting,	and	dancing	are	a	
great	way	to	make	lifelong	friends.

15.	 That	training	gives	our	work	integrity	
and	letting	go	makes	it	art.

Have	 courage.	 You	 are	 doing	 something	
vitally	important	in	the	lives	of	your	students.	
Advocate	 for	yourself	 and	 for	what	you	do.	
Take	a	Music	Learning	Theory,	Kodály,	Orff,	
Dalcroze	 and/or	 other	 course.	 Continue	 to	
come	to	CMEA	Conferences	and	see	such	find	
presenters	like	the	ones	we	had	this	year.	Do	
a	presentation/performance	at	a	school	board	
meeting.	 Invite	 parents	 to	 see	 your	 classes	
and	rehearsals.	Have	an	informational	night	
for	one	of	your	performances	and	explain	to	
your	 audience	what	 you	do	 in	 your	 classes.	
Educate	your	parents	on	the	music	standards,	
and	explain	how	you	address	them.	Show	the	
value	 of	 music	 for	 its	 own	 sake.	 And	 most	
importantly,	 keep	 making	 beautiful	 music	
and	beautiful	musical	memories	for	yourself	
and	your	students.	 T

San	Francisco	Classical	Voice,	 the	Bay	Area’s	go-to	website	 for	classical	music	news,	
has	launched	a	new	Kids	and	Families	section.	We’ve	added	free	resources	to	support	
music	educators	and	families	interested	in	musical	studies	and	activities.	Upload	your	
information	to	our	Directory	of	Music	Teachers,	Musicians	for	Hire,	Event	Calendar,	
tell	us	about	your	music	program,	auditions,	summer	camps,	and	please	send	news	to	
be	considered	for	our	weekly	column,	Kids	Around	the	Bay	or	a	feature	article	(lisa@
sfcv.org).	We	only	ask	that	you	visit	often,	and	invite	your	friends	to	do	the	same.	Visit	
our	site	and	sign	up	for	our	newsletter	today!	www.sfcv.org

S A N  F R A N C I S C O
CLASSICAL VOICE
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Greetings!	 We	 are	 half	 way	 through	
our	 2011	 festival	 season	 and	 our	
CMEA	Bay	Section	Area	Reps,	and	

Special	Reps	are	presently	securing	site	hosts	
for	the	2012	festival	season.

I	 would	 like	 to	 thank	 all	 of	 our	 2011	 Jazz	
Festival	hosts	 for	providing	 fantastic	 venues	
and	 for	 running	 smooth	 and	 efficient	
festivals:	 Jazz	 East	 host	 Greg	 Brown,	 Jazz	
West	host	Kevin	Gallagher,	 Jazz	Valley	host	
Ulices	Chavez,	Jazz	South	host	Julie	Bounds,	
Jazz	 North	 host	 Andy	 Collinsworth,	 Vocal	
Jazz	host	Emily	Gates,	Combo	Jazz	host	Jon	
Fey	and	Jazz	Solo	host	Keith	Johnson.

In	 addition	 to	well	 run	 festivals,	 thank	you	
for	your		attention	to	smart	scheduling,	clear	
and	 timely	 communications	 and	 prompt	
mailings.	 All	 of	 your	 mailings	 contained	
detailed	 and	 helpful	 logistical	 information	
and	 mailings	 that	 came	 after	 your	 festivals	
contained	 very	 positive	 messages.	 Your	
sites	 were	 well	 managed	 and	 staffed	 with	
knowledgeable	and	friendly	personnel.	

Many	of	our	hosts	went	completely	electronic,	
eliminating	unnecessary	paper	this	year;	this	
has	been	met	with	very	positive	 results	 and	
feedback.	I	do	believe	we	will	attempt	to	go	
paperless	in	the	2012	festival	season.

I	 want	 to	 wish	 the	 very	 best	 to	 those	 of	
you	 that	 will	 be	 attending	 a	 Band,	 Band/
Orchestra,	 Orchestra,	 or	 Choral	 festival	 in	
late	April	/	early	May	and	I	would	also	like	to	
congratulate	and	recognize	our	hosts	of	those	
festivals	 for	 their	hard	work:	Kent	Johnson,	
Andy	 Collinsworth,	 Todd	 Summers,	 Kevin	
Gallagher,	Steve	Barnhill,	Greg	Grant,	Jenny	
Bent,	 Sue	 Stuart,	 Lucerne	 Mottaz,	 Bruce	
Lengacher,	 Dan	 Bryan,	 Jim	 Yowell,	 Chad	
Zullinger,	 Margaret	 Durando,	 Cheryl	 Yee	
Glass,	Larry	Widener,	Steve	Accatino,	Glenn	
Walp,	 Jason	 Ravina,	 Michael	 Boitz,	 Rick	
South,	Ray	Galela,	and	Ken	Ponticelli.

Here	 are	 some	 reminders	 about	 planning	
for	 next	 year,	 as	 well	 as	 some	 information	
regarding	 “consequences”	 for	 cancelling,	
and/or	being	delinquent	with	festival	fees:

•	 It	 	 is	vitally	 important	that	directors	take	
note	of	Spring	Break,	Winter	Break	and	Ski	
Week	 (President’s	 observation	 week)	 prior	
to	 registering	 for	 festivals	on	 solochair.com,	
so	 that	 you	 can	 avoid	 conflicts	 with	 your	
registration.	 We	 continue	 to	 come	 across	
directors	 needing	 to	 cancel	 registrations	
weeks	 before	 festival	 dates	 even	 after	 hosts	
have	sent	out	schedules;	this	has	an	enormous	
impact	on	all	other	groups	and	adjudicators.	

•	 Do	 not	 manipulate	 the	 solochair	 out	 of	
area	time	frame	to	suit	your	own	needs!

•	 If	 you	 choose	 to	 wait	 until	 December	
or	 January	 to	 register	 at	 a	 site,	 please	 do	
not	 expect	 your	 scheduling	 request	 to	 be	
granted;	 directors	 who	 registered	 earlier	
in	 the	 registration	 process	 will	 have	 their	
preferences	honored.

•	 Cancellations	 create	 gaps	 that	 are	
problematic	 for	 groups	 staying	 to	 listen	 to	
other	 groups.	 It	 is	 equally	 problematic	 for	
the	 hosts	 after	 all	 of	 their	 hard	 work	 and	
long	 hours	 putting	 together	 a	 schedule	 to	
accommodate	all	requests.

•	 It	is	very	frustrating	trying	to	communicate	
to	directors	that	register	for	multiple	festival	
sites	 only	 intending	 to	 attend	 one	 of	 those	
sites	but	then	ignore	and/or	disregard	emails	
from	 me	 or	 the	Treasurer	 seeking	 payment	
for	those	delinquent	fees.	

•	 If	 you	 do	 not	 intend	 to	 attend	 a	
festival	 and	 you	 know	 this	 to	 be	 true,	
COMMUNICATE,	 please!	 Don’t	 drag	 out	
the	 process	 and	 wait	 until	 the	 last	 minute.	
This	 is	 quite	 inconsiderate	 to	 the	 host,	 the	
Treasurer	and	me.

•	 A	 future	 consequence	 for	 directors	 that	
cancel	 after	 a	 schedule	 has	 been	 sent	 will	
be	 that	 your	 scheduling	 preference	 for	 the	
following	year	will	not	be	honored.	You	will	
be	scheduled	in	a	spot	that	is	convenient	for	
the	host;	first	or	last.

We	all	are	aware	that	emergencies	do	happen;	
however,	 poor	 planning	 prevents	 other	
directors	 from	 having	 (continued on page 19)	
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Bay	 Section	 Financial	 Summary	
as	of	3/31/11CMEA Bay Section

Financial Summary as 3/31/11
 Prior Year  Actual  Actual  Budgeted  Budgeted 

Name  Carryover  Income  Expenses  Actual  Income  Expenses  Budgeted $ 
Band           26,000                 790 25,210                         25,600          23,100 2,500              
Choral           36,200                 300 35,900                         35,400          20,100 15,300            
Jazz           23,150            18,448 4,702                           23,300          16,000 7,300              
Orchestra             5,200                    -   5,200                             5,200            4,100 1,100              
Band & Orchestra           47,600               (796) 48,396                         48,000          35,300 12,700            
Solo & Ensemble           41,200            11,696 29,504                         44,750          28,400 16,350            
Adjudicator Rep              1,806 (1,806)                                 -              1,500 (1,500)             
Area Reps              2,123 (2,123)                                 -              3,400 (3,400)             
Festival Coordinator                 483 (483)                                    -                 500 (500)                
Other              4,988 (4,988)                                 -              3,750 (3,750)             
Festivals       179,350          39,838         139,512           182,250       136,150            46,100 

Medals 3,111           8,921            (5,810)                          19,400          13,300 6,100              

Winter Conference 33,520         25,780          7,740                           33,460          28,775 4,685              

Tempo, Handbook & Web Page              9,899 (9,899)                                 -            17,850 (17,850)           
Conf, Dining, Travel              7,774 (7,774)                                 -              8,800 (8,800)             
CMEA Rebate 68                68                  -                   -                  
MENC Dues & Others 10,292                    10,420 (128)               10,000                      10,000 -                  
Board, Admin & Misc              6,469 (6,469)                                 -            21,150 (21,150)           
Taxes                 744 (744)                          3,860 (3,860)             
Bank Interest/Charges 202              189               13                  1,500               500             1,000              
Dividends 236              236                1,000               1,000              
Realized Gain/Losses -                 -                   -                  
Other Funds 10,797        35,495         (24,698)        12,500           62,160       (49,660)         
CMEA Sub Total -                226,778      110,034       116,744        247,610         240,385     7,225            

Net Income ties to Profit & Loss Budget vs. Actual ^ Ties to Budget ^
Current Tax Liabilities                      -   293              293                
Cash at beginning of year            129,758 129,758         129,758          
Investments at beginning of year              78,477 78,477           78,477            
Prior Year  Carryover 208,235         -             -              208,235        -                 -             208,235         
CMEA Bay Section Total 208,235         227,071      110,034       325,272        247,610         240,385     215,460         

Ties to Balance Sheet ^

Note: Current unrealized gain/(loss) on investments at February 2011 month end 3,907           

Treasurer
Sandy	M

iller

the	opportunity	of	registering	for	a	spot	at	a	
festival	and	Bay	Section	loses	money.	Please	
be	diligent	in	your	planning.

Please	be	assured	that	your	feedback	on	the	
festivals	you	attend	is	vitally	important	to	the	
continued	success	of	our	Festival	Committee’s	
efforts	 as	 well	 as	 the	 efforts	 of	 our	 festival	
hosts.	On	behalf	of	myself	and	the	Board,	I	
appreciate	 you	 taking	 the	 time	 to	 fill	 out	 a	
Large	Group	Festival	Evaluation	form.	If	you	
did	not	receive	one	in	your	check–out	packet,	
you	can	download	a	form	by	following	these	
instructions:

	 •	 Log	on	to	www.cmeabaysection.org		
	 •	 Once	on	the	home	page,	click	on		
	 	 “Forms”	on	the	right	side	of	your		
	 	 monitor	
	 •	 Scroll	down	and	click	“Festival	Forms”	

	 •	 Scroll	down	and	click	on	“Large	Group		
	 	 Evaluation	Form”	

Registration on www.solochair.com will 
open on Thursday, September 8, 2011 
for our 2012 festival season. Out	 of	 Area	
registration	will	begin	on	September	15th.

Festival	 sites	 for	 2012	 will	 begin	 to	 be	
regularly	 posted	 and	 updated	 on	 our	 Bay	
Section	 website	 (www.cmeabaysection.org)	
by	mid	–	June,	 so	please	keep	your	eye	out	
for	those	postings.

Are	 you	 interested	 in	 hosting	 a	 festival?	
Please	contact	your	Area	Rep	via	the	contact	
information	on	the	back	page	of	Tempo.

Good	luck	to	you	and	your	groups	in	the	last	
few	weeks	of	your	school	year.

Large	G
roup	Festivals

continued	from
	page	18
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in	 January	 highlighted	 the	 topic,	
“Music	 and	 the	 Brain”	 with	

Susan	 Stauter,	 Artistic	 Director	 for	 the	
San	 Francisco	 Unified	 School	 District,	
Diane	 Lange,	 Associate	 Professor	 of	 Music	
Education	 at	 the	 University	 of	 Texas	 at	
Arlington,	 and	 myself,	 offering	 sessions	 on	
this	 important	 topic.	 These	 sessions	 were	
well-attended	and	provided	 insight	on	ways	
music	education	and	science	can	inform	each	
other	in	important	ways.

Musicians,	 obviously,	 are	 not	 trained	
as	 scientists	 and	 generally	 do	 not	 study	
neurology.	 But	 scientists,	 despite	 their	 lack	
of	 knowledge	 in	 music,	 are	 particularly	
fascinated	 with	 profound	 influence	 on	 the	
brain	that	is	unique	and	multifaceted.	Recent	
research	in	music’s	influence	on	the	brain	can	
help	music	educators	learn	how	what	we	are	
doing	 in	our	classrooms	 is	affecting	student	
learning	 in	 specific	 ways	 that	 can	 benefit	
the	 profession	 when	 we	 communicate	 to	 a	
broader	 educational	 community.	 Current	
research	that	is	being	done	in	music	and	the	
brain	can	provide	us	with	excellent	material	to	
speak	out	on	the	importance	and	complexity	
of	musical	learning.		

As	music	teachers,	if	we	can	remain	resolute	in	
our	teaching	strategies	while	linking	research	
to	 practice,	 the	 non-music	 community	 can	
begin	 to	 understand	 why	 music	 is	 so	 vital	
to	the	comprehensive	education	of	children.	
This	is	especially	important	now,	while	we	are	
in	the	midst	of	 the	budget	crisis,	and	when	
administrators	choose	to	slash	many	programs	
in	public	 education,	music	 education	being	
one	of	those	programs

Continue	 your	 education	 about	 music	 and	
the	 brain	 through	 a	 new	 resource	 by	 The	
Library	of	Congress,	which	has	just	produced	
a	free	podcast	series,	“Music	and	the	Brain”.	
These	20	 to	30	minute	podcasts	 cover	over	

twenty	 different	 topics.	 The	 link	 and	 a	 list	
of	 the	 topics	 to	 choose	 from,	 are	 provided	
below.	

The	 Library	 of	 Congress	 “Music	 and	 the	
Brain”	 Free	 Podcast	 Series.	 http://www.loc.
gov/podcasts/musicandthebrain/index.html

	 •	 Music	Therapy,	Alzheimer’s	and		
	 	 Post-Traumatic	Stress		

	 •	 Music	and	Grief		

	 •	 Wellness	and	Growth:	Acoustic		
	 	 Medicine	and	Music	Therapy		

	 •	 Why	Do	Listeners	Enjoy	Music	that		
	 	 Makes	Them	Weep?		

	 •	 Music,	Memories,	and	the	Brain		

	 •	 The	Positive	Effects	of	Music	Therapy		
	 	 on	Health		

	 •	 Making	Music	Changes	Brains	

	 •	 Trance	Formation:	Music,	Trance,		
	 	 Religious	Experience,	and	the	Brain	

	 •	 States	of	Mind:	Music	in	Islamic		
	 	 Sufi	Rituals	

	 •	 Wednesday	Is	Indigo	Blue:		
	 	 Discovering	the	Brain	of	Synesthesia	

	 •	 The	Mind	of	the	Artist	

	 •	 Your	Brain	on	Jazz:	Neural	Substrates		
	 	 of	Spontaneous	Improvisation.		

	 •	 The	World	in	Six	Songs:	How	the		
	 	 Musical	Brain	Created	Human	Nature.		

	 •	 The	Music	of	Language	and	the		
	 	 Language	of	Music.		

	 •	 Dangerous	Music	

	 •	 From	Mode	to	Emotion	in	Musical		
	 	 Communication	

	 •	 “Halt	or	I’ll	Play	Vivaldi!”	Classical		
	 	 Music	as	Crime	Stopper	 T
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Board of Directors
President 
Steven	Hendee	
555	Portola	Drive	
San	Francisco,	CA	94131	
415-695-5700	
stevenhendee@yahoo.com

President-Elect
Dr.	Andy	Collinsworth	
1801	E.	Cotati	Avenue	
Rohnert	Park,	CA	94928	
707-664-4154	
racworth@sonoma.edu

Past-President
Michael	Galisatus
1700	West	Hillsdale	Blvd.
San	Mateo,	CA	94402
650-574-6163
galisatusm@smccd.edu

Executive Treasurer
Sandy	Miller
P.O.	Box	3118
Saratoga,	CA	95070
408-741-5642
treasurer@cmeabaysection.org

Executive Sectretary
Jon	Fey
21840	McClellan	Road	
Cupertino,	CA	95014	
408-366-7635	
jon_fey@fuhsd.org

Recording Secretary
Chris	Marra
20	High	School	Court
Los	Gatos,	CA.	95030
408-354-2730
cmarra@lgsuhsd.org

Adjudication
Orrin	C.	Cross	III
5172	Olive	Drive
Concord,	CA	94521
925-825-5806
occ3@comcast.net

Band
Larry	Colón
1130	Winton	Drive
Concord,	CA	94518
925-288-8121
colonl@dlshs.org

Band Assistant
Kellie	Bowman
11611	East	Branch	Parkway
San	Ramon,	CA	94582
925-479-7438
kbowman@srvusd.net

Choral
Victoria	Schmidt
2121	Depot	Road
Hayward,	CA	94545
510-723-3130	/	723-3820
vschmidt22@aol.com

Classroom/General 
Jay	Beams
376	Barbara	Way
Hillsborough,	CA	94010
650-548-3208
jbeams@hcsd.k12.ca.us

Conference Host
Dr.	Diana	Hollinger
One	Washington	Square
San	José,	CA	95192-0095
408-924-4631
diana.hollinger@sjsu.edu

Higher Education
Dr.	Wendell	Hanna
1600	Holloway	Avenue
San	Francisco,	CA	94132
415-405-4087
whanna@sfsu.edu

Jazz
Greg	Brown
425	Castle	Rock	Road
Walnut	Creek,	CA	94598
925-437-2170
browngjazz@comcast.net

Conference Jazz Band Coordinator
Dr.	Aaron	Lington
One	Washington	Square
San	José,	CA	95192-0095
408-924-4636
aaron.lington@sjsu.edu

Large Group Festivals
Rita	Zigas-Brown
2425	Walnut	Blvd.
Walnut	Creek,	CA	94597
925-944	6840	x8622
rzigas@wcsd.k12.ca.us

Medals
Tabitha	Snyder
750	Dartmouth	Avenue
San	Carlos,	CA	94070
858-335-2738
musicgal83@gmail.com

Multicultural
Dr.	Jon	Calloway
1600	Holloway	Avenue
San	Francisco,	CA	94132
415-200-9855	
newjazzflute@gmail.com

Music and Technology
Dr.	Rafael	Hernandez
25800	Carlos	Bee	Blvd.
Hayward,	CA	94542
510-889-3309
rafael.hernandez@csueastbay.edu

Orchestra
Stephen	Moore
555	Portola	Drive	
San	Francisco,	CA	94131	
415-970-0316	
moores2@sfusd.edu

Orchestra Assistant
Sherry	Vakharia
2255	Las	Gallinas	
San	Rafael,	CA	94903	
415-492-3760	
svakharia@marin.k12.ca.us

Public Relations
Beth	Dameron
3195	Woodside	Road
Woodside,	CA	94062
408-923-1955
bdameron@woodside.k12.ca.us

Solo & Ensemble Festivals
Greg	Conway
600	Driscoll	Road
Fremont,	CA	94539
510-656-3500	x38023
gconway@musicathopkins.com

Solo & Ensemble Festival Asst.
Paul	Perazzo
4900	Valley	Avenue
Pleasanton,	CA.	94566
925-426-4444	x4432
pperazzo@pleasanton.k12.ca.us

Student MENC Member
Rachel	Knight	
One	Washington	Square	
San	José,	CA,	95192-0095	
408-712-2905	
rmknight.flute@gmail.com

Tempo Editor
Heidi	Cross
5172	Olive	Drive
Concord,	CA	94521
925-825-5806
cmeabaysectiontempo@comcast.net

Webmaster
Jessica	Vaughan-Marra
10401	Vista	Drive
Cupertino,	CA	95014
408-255-7500	
vaughan_jessica@cusdk8.org

Area I
Jenny	Bent
625	Arthur	Street
Novato,	CA	94947
415-378-2858
jbent@nusd.org

Area I Assistant
Justin	Enright
6975	Montecito	Blvd.
Santa	Rosa,	CA	95409
707-528-5114
jenright@srcs.k12.ca.us

Area II
Dan	Rugani
3000	Pine	Valley	Road
San	Ramon,	CA	94583
925-479-7776	
drugani@srvusd.net

Area II Assistant
Ben	Loomer
3001	Miranda	Avenue
Alamo,	CA	94507
925-855-5800
bloomer@srvusd.net

Area III
Kara	Ravina		
1259	Brighton	Avenue
Albany,	CA	94706
510-558-3600	x5133
kravina@ausdk12.org

Area III Assistant
Craig	Bryant		
603	Key	Route	Blvd.	
Albany,	CA	94706
510-558-2574
cbryant@ausdk12.org

Area IV
Ulices	Chavez
1800	Encina	Avenue
Modesto,	CA	95354
209-576-4627
chavez.u@monet.k12.ca.us

Area IV Assistant
Vacant	
	
	
	

Area V
John	Felder
1280	Johnson	Avenue
San	José,	CA	95129
408-366-7737
john_felder@fuhsd.org

Area V Assistant
Danna	Mitchell-Carter
1885	Miramonte	Avenue
Mountain	View,	CA	94040
650-968-1213	x241
dannamitchell-carter@sfhs.com

Area VI
Kevin	Gallagher
3115	Del	Monte	Street
San	Mateo,	CA	94403
650-558-2699		
kgallagher@smuhsd.org	

Area VI Assistant
Chad	Zullinger
2001	37th	Avenue
San	Francisco,	CA	94116
415-731-7500	x403		
czullinger@siprep.org	

Area VII
Bruce	Tipton
2951	Markeley	Lane
Fairfield,	CA	94533
707-437-7333	x5
btipton@travisusd.k12.ca.us

Area VII Assistant
Adrian	Coulson
455	East	A	Street
Dixon,	CA.	95620
707-678-2391
acoulson@dixonusd.org

Area VIII
Kira	Dixon	
3434	Silver	Creek	Road	
San	José,	CA	95121	
408-347-5600	
dixonk@esuhsd.org

Area VIII Assistant
Michael	Gomez	
1835	Cunningham	Avenue	
San	José,	CA	95122	
408-347-5962	
gomezm@esuhsd.org
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CALIFORNIA MUSIC 
EDUCATORS ASSOCIATION
CMEA Bay Section – Tempo
5172	Olive	Drive
Concord,	CA	94521

Our	mission	is	to	promote	the	advancement	of	music	education;	
to	cultivate	social	and	educational	interaction	among	its	members;		

and	to	assist	members	in	seeking	individual	and		
collective	growth	as	musicians,	educators,	and	administrators.		

CMEA	Bay	Section	is	a	nonprofit	organization.

Mission Statement

CMEA 
Bay Section


